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IF ANY OF THE ABOVE AFFECTED EITHER THE ARTIST’S LIFE EXPERIENCE OR WORK BECAUSE IT/THEY  

PROVIDED A CHALLENGE AT THE TIME, PLEASE EXPLAIN. 

He was Dutch, and grew up during a time when art was progressively being deconstructed and explored in new ways. Being from 

the Netherlands, he was able to meet and develop relationships with the artists around the area, which inspired him to think on a 

hyper-abstract level and create De Stjl.

DID THIS DESIGNER DO NOTABLE WORK IN FIELDS OTHER THAN WHAT WOULD BE CONSIDERED GRAPHIC 

DESIGN TODAY? EXPLAIN.

He did his work in a variety of different ways, including  painting, teaching, architecture, and poetry.

FOR WHAT IS THIS DESIGNER MOST NOTED?  EXPLAIN.

He was at the very forefront of the De Stijl magazine and movement. Along with Piet Mondrian, he invented the entire visual style 

of De Stijl.

IS THERE ANYTHING CONTROVERSIAL ABOUT THIS DESIGNER? EXPLAIN. 

Some people who were are not fans of abstraction may see his work as primitive and/or uninspired.

EXPLAIN THIS DESIGNER’S EDUCATION/TRAINING, INCLUDING ACADEMIC, APPRENTICESHIPS,  

AND /OR MENTORSHIPS.

After short studies in singing and acting, he had his first exhibition in 1908. He then moved on to work for various magazines before 

founding De Stijl in 1917. 

DID THIS DESIGNER PROMOTE A SPECIFIC IDEOLOGY IN HIS/HER WORK? EXPLAIN. 

He believed that the beauty of art was in abstraction rather than representation, using mostly just rectangles, lines, and basic colors.

WHY IS THIS DESIGNER VIEWED AS ICONIC IN THE HISTORY OF GRAPHIC DESIGN? 

He is primarily known for creating the De Stijl style and influencing abstract art as a whole.

Theo Van Doesburg

DESIGNER’S FULL NAME: Christian Emil Marie Kupper

DESIGNER’S PSEUDONYM/NICKNAME: Theo van Doesburg

GENDER: Male

YEAR BORN: 1883

COUNTRY IN WHICH DESIGNER BORN: Netherlands

YEAR DIED: 1931

COUNTRY IN WHICH DESIGNER DIED: Switzerland



IS THERE ANY OTHER IMPORTANT INFORMATION TO KNOW ABOUT THIS DESIGNER?

He was heavily inspired by the works of Piet Mondrian, innovationg on his techniques in order to establish the style of De Stijl.

–––––––––––––––––––––––––––––––––––

YOUR NAME: Mikael Tullos

GIVE YOUR EDUCATED OPINION OF THIS PERSON AND THE QUALITY/IMPORTANCE OF HIS/HER WORK. 

EXPLAIN WHAT INFLUENCE – OR LACK OF INFLUENCE – THIS WORK HAS HAD ON YOUR OWN.

 To simply label Theo Van Doesburg as a designer would be an understatement. Not only did he have a top-tier mind 

and eye for design, he also took the mantles of writer, poet, professor, and even architect. He was a true artistic jack of all trades, 

especially for his time. He took his knowledge of the arts to bring his vision of De Stijl to life and spread his aesthetic philosophies 

across the globe.

 Theo van Doesburg’s work is identifiable almost at first glance, with various rectangles of black, white, and primary colors 

accompanied by vertical, horizontal, and diagonal lines. This was a visual style that he dubbed De Stijl, or “The Style” in Dutch, 

and it was inspired by his ideologies of a utopian, uniform, and universal style of design. His ultimate goal was to integrate De 

Stijl into art, design, and architecture. While his earlier works were inspired by the Post-Impressionistic paintings of artists such as 

Vincent van Gogh, he quickly switched to the style we would eventually come to know as De Stijl after being exposed to the works 

of fellow Dutch painter Piet Mondrian in 1915. Mondrian, at this time, was already producing work in the style of Neoplasticism, a 

name that would later be more commonly associated with the De Stijl movement. Van Doesburg was heavily inspired by Mondrian’s 

work, going so far as to almost completely adopt the style as his own. Although it may seem to some that he was simply mimicing 

Mondrain’s style, it was much more than this. Van Doesburg saw Mondrain’s style as something that was both reductive and 

innovative at the same time, and this was a style of abstraction that he wanted to explore and expound upon. 

 In 1917, Theo van Doesburg, Piet Mondrian, and a few other fellow artists came together to found De Stijl magazine, with 

van Doesburg acting as ambassador for the movement. Van Doesburg would go on to travel across Europe with his ambition to 

promote the De Stijl movement. In 1922, he made the decision to move to Weimar in an attempt to integrate his philosophies of De 

Stijl into the Bauhaus. While Bauhaus founder Walter Gropius accepted many of van Doesburg’s views, he ultimately felt that De 

Stijl was much too strict of a style for them to embrace in its entirety, and therefore, denied van Doesburg a place at the Bauhaus. 

In response, van Doesburg found a building right next to the Bauhaus buildings and began giving his own lectures. During these 

lectures, he would teach his students about De Stijl and other artistic movements of the time such as Constructivism, which was a 

major influence on De Stijl. Regardless of his rejection from the Bauhaus, the school would go on to take a great deal of influence 

from the ideals of De Stijl.

 I feel that Theo van Doesburg has definitely influenced my work. While my work is nowhere near as geometric or reductive 

as his, I may have taken many subtle elements from his work and integrated them into my subconscious. An example of this would 

be his juxtaposition of the primary colors with black and white, along with his control of space. These two elements work in unison 

to draw the eyes from place to place, effectively taking them on a journey throughout his works. Another thing that I may have 



drawn from him is the consistency in his work. From the time he first adopted the Neoplasticist style until his passing in 1931, he 

never once strayed from his colorful, rectangle filled visuals. This has inspired me to consider consistency when making future 

pieces. Finally, I believe that I have been influenced after studying his work ethic. This was a man who painted, wrote, travelled the 

world, taught, and practiced architecture, among other things. He put out so much work that he even had to create the pseudonyms 

of Aldo Camini and I.K. Bonset to release content such as dada poems. Above all, Theo van Doesburg was a visionary, and he was 

able to combine his eclectic mind along with the help of a few great artists in order to create a movement that would go on to change 

the world of graphic design forever.
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