
Designer’s full name: Johannes Tzschichold

Designer’s pseudonym/nickname: Jan Tschichold

Gender: Male

Year Born: 1902

Country Born: Germany

Year Died: 1974

Country Died: Switzerland

Religion | Political Alignment: Unknown Religion, Anti-Nazi.

___________ 

How did any of the above affect either his/her life experience or work because it/they provided a 
challenge at the time? 

Due to his Anti-Nazi sentiments during Hitler’s reign, Jan and his wife were arrested. 

Did this designer do notable work in fields other than what would TODAY be considered  
graphic design? 

Engraving and bookbinding. He was pretty much a jack-of-all-trades, so he picked these up after calligraphy.

For what is this designer most noted in relation to design?  EXPLAIN.

He is mainly known within the art/design world, but popular culture may have known him from his book 

Jan Tschichold



cover designs.

Is there anything controversial about this designer? Explain. 

There is nothing notably controversial about this designer.

Explain this designer’s education/training, including academic, apprenticeships,  
and /or mentorships.

Tschichold’s father was a sign painter, so his education started at home. He knew he wanted to have a career 
in art, but his parents were worried about the field so they made him be a teacher. He went to a college at 
Grimma to study to become a teacher. He began to do a lot of calligraphy, then started working with other 
mediums.

Did this designer promote a specific ideology in his/her work? Explain. 

He promoted “New Typography” but later condemned it.

Why is this designer viewed as iconic in the history of graphic design? 

His first book was “revolutionary,” and he was such a master of everything he did that his work stood out. His 
work with book design is also well-reputed.

Is there any other important information to know about this designer?

He has connections with the Bauhaus school.

___________

Student: Terah Grimes

Bibliography

Meggs, Phillip B. and Alston W. Purvis. Meggs’ History of Graphic Design, 5th Edition. Hoboken, NJ: John 
Wiley & Sons, 2012.



Cinamon, Gerald. The Papers of The Bibliographical Society of America 102, no. 3 (2008):

 394-96. Accessed September 18, 2020. http://www.jstor.org/stable/24293631.

“Modern Graphic Design.” MoMA, no. 2 (1977): 3. Accessed September 18, 2020. 

 http://www.jstor.org/stable/4380681.

Murgatroyd, Keith. Leonardo 10, no. 3 (1977): 254. Accessed November 28, 2020. doi:10.2307/1573467.

STONE, REYNOLDS. Journal of The Royal Society of Arms 124, no. 5240 (1976): 470-71.

 Accessed September 18, 2020. http://www.jstor.org/stable/41372352.

TRACY, WALTER. “Typographic Master.”́ RSA Journal 139, no. 5416 (1991): 279-80.

 Accessed September 18, 2020. http://www.jstor.org/stable/41375500.




