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PAY ATTENTION TO DATES  
THROUGHOUT THE LECTURE,  
ESPECIALLY IN RELATION TO WW1 AND 2 

Political “Isms” 
}  Socialism 
}  Communism 
}  Fascism 
}  Capitalism 
}  Nationalism 
}  + more, but these are the main belief systems held by  

   artists/movements discussed in this lecture  
}  https://quizlet.com/2454811/political-isms-flash-cards/ 

 
}  And not all of that is this easy to label, as Nazis were the  

The National Socialist German Workers' Party 
}  But it's not quite socialism either.  
}  “The Nazi Party emerged from the German nationalist, racist, and 

populist Freikorps paramilitary culture, which fought against the 
communist uprisings in post-World War I Germany.  
The party was created as a means to draw workers away from 
communism and into nationalism.”  

Modernism 
}  Modern Art Overview and Influence 

 
}  Art Nouveau 
}  Frank Lloyd Wright - America 
}  The Four (The Glasgow School) - Scotland 
}  Vienna Secession - Austria 
}  Werkbund & Peter Behrens - Germany 
}  Pictorial Modernism & Art Deco 
}  Constructivism – Russia, Germany 
}  DeStijl - Netherlands 
}  Bauhaus - Germany 

All of these countries’ borders  
will change at the end of WW2 

1900 borders 

ARTH 4573 
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Modernism 
}  Modern Art Overview and Influence 

 
}  Art Nouveau 
}  Frank Lloyd Wright - America 
}  The Four (The Glasgow School) - Scotland 
}  Vienna Secession – Austria (Austro-Hungarian Empire) 
}  Werkbund & Peter Behrens - Germany 
}  Pictorial Modernism & Art Deco 
}  Constructivism – Russia, Germany 
}  DeStijl - Netherlands 
}  Bauhaus - Germany 

http://www.visual-arts-cork.com/modern-art.htm 

Modern (vs. modern) Style 
or Modernist Graphic Design  

is also forming 

Pieter Bruegel the Elder (c. 1525 - 1569) - Landscape with the Fall of Icarus;  
Marcel Duchamp - Nude Descending a Staircase, No. 2 (1912) 

First decades of 20th century 

}  “Amidst this turbulence, it is not surprising that 
visual art and design experienced a series of 
creative revolutions that questioned: 
}  Long-held values 
} Approaches to organizing space 
}  The role of art and design in society.” 

First decades of 20th century 

} Cubism 
}  Futurism 
} Dada 
}  Surrealism 
}  Expressionism 
 

Pablo Picasso, Guernica, 1937   

Pablo Picasso, Man with Violin, 1911-12 Fernand Léger, The City, 1919 

First decades of 20th century 

} Cubism 
}  Futurism 
} Dada 
}  Surrealism 
}  Expressionism 
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Ardengo Soffici, “Bifszf + 18 Simultaneite Chimismi Iirici”, 1915 

Futurism 
}  Futurism was essentially a visual movement 

}  Found its roots in poetry and in a renovation of language. 
 

http://www.csun.edu/~pjd77408/DrD/Art461/LecturesAll/Lectures/lecture05/Futurism.html 

Futurism 
}  Futurism was essentially a visual movement 

}  Found its roots in poetry and in a renovation of language. 
 

}  The futurist poets believed that the use of different sizes, 
weights, and styles of type allowed them to weld painting 
and poetry, because the intrinsic beauty of letterforms, 
manipulated creatively, transformed the printed page into 
a work of visual art. 

http://www.csun.edu/~pjd77408/DrD/Art461/LecturesAll/Lectures/lecture05/Futurism.html Filippo T. Marinetti, G. Guidi-Parole in libertà (words-in-freedom), 1916 

Parole in Libertá  
}  Called parole in libertá (words in freedom),  

which defied correct syntax and grammar,  
to express their emotionally charged poetry 
 

}  The fusion of Cubist painting and Futurist poetry.  
}  A celebration of the machine age, glorifying war and 

favoring the growth of fascism.  
}  Used a painterly typographic design 
}  Poetry as works of visual art. 

http://www.csun.edu/~pjd77408/DrD/Art461/LecturesAll/Lectures/lecture05/Futurism.html 

Carlo Carra, “Parole in Liberta”, 1914 

First decades of 20th century 

} Cubism 
}  Futurism 
} Dada 
}  Surrealism 
}  Expressionism 
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Raoul Hausmann, ABCD or Portrait de l’Artiste, 1923-24, collage and photomontage on paper Marcel Duchamp, The Fountain, 1917 

Marcel Duchamp, L.H.O.O.Q., 1919 Kurt Schwitters, untitled (Grune Zugabe), c. 1920s 

Hannah Hoch, Cut with the Dada Kitchen Knife through the Last Weimar Beer-Belly Cultural Epoch in Germany,  
1919, Collage 

First decades of 20th century 

} Cubism 
}  Futurism 
} Dada 
}  Surrealism 
}  Expressionism 
 

Salvador Dalí, The Persistence of Memory, oil on canvas, 1931 
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Dada vs Surrealism 
}  Surrealism = movement in visual art and literature, 

flourishing in Europe between World Wars I and II.  
}  Surrealism grew principally out of the earlier Dada 

movement, which before World War I produced works 
of anti-art that deliberately defied reason;  
but Surrealism’s emphasis was not on negation but on 
positive expression.  

}  The movement represented a reaction against what its 
members saw as the destruction wrought by the 
“rationalism” that had guided European culture and 
politics in the past and that had culminated in the horrors 
of World War I.  

René Magritte, The Philosopher's Lamp, 1936, oil on canvas 

Dada vs Surrealism 
}  According to the major spokesman of the movement, the 

poet and critic André Breton, who published The Surrealist 
Manifesto in 1924:  
}  Surrealism was a means of reuniting conscious and 

unconscious realms of experience so completely that the 
world of dream and fantasy would be joined to the everyday 
rational world in “an absolute reality, a surreality.”  

}  Drawing heavily on theories adapted from  
Sigmund Freud, Breton saw the unconscious as the 
wellspring of the imagination.  

}  Breton concluded that Europe was torn to its core –  
what was needed was a fundamental change 

}  The antidote to the horrors of war was to celebrate 
the absurdities of human experience. 

Joan Miro, Harlequin's Carnival, oil on canvas, 1925 

Max Ernst, collage from Une Semaine de Bonte, 1934 Salvador Dali, Le Grand paranoiac, 1936 Méret Oppenheim, Object (Le Dejeuner en fourrure), 1936  
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First decades of 20th century 

} Cubism 
}  Futurism 
} Dada 
}  Surrealism 
} Expressionism 
 

Expressionism 
}  Expressionism emerged simultaneously in various cities 

across Germany as a response to a widespread anxiety 
about humanity's increasingly discordant relationship with 
the world and accompanying lost feelings of authenticity 
and spirituality. 

}  The classic phase of the Expressionist movement lasted 
from approximately 1905 to 1920 and spread  
throughout Europe. 

}  Its example would later inform Abstract Expressionism, 
and its influence would be felt throughout the remainder 
of the century in German art. 

http://www.theartstory.org/movement-expressionism-artworks.htm#pnt_1 Edvard Munch, The Scream, 1893, Oil Tempera And Pastel On Cardboard  

Edvard Munch, The Scream, 1893, Oil Tempera And Pastel On Cardboard  Kathe Schmidt Kollwitz, “The Survivors Make War on War!” poster, 1923 Paul Klee, Fish Magic, 1925 

Also after WW1, the end of four imperial (=empire) governments: 
Ottoman,  Austria-Hungary, Russia, and Germany 

“All modern art was considered ‘degenerate’ by the National Socialist (Nazi) party.  
Expressionism was particularly singled out. In 1937, German museums were purged  
of modern art by the government, a total of some 15,550 works being removed.  
A selection of these was then put on show in Munich in an exhibition titled  
Entartete Kunst. This was carefully staged so as to encourage the public to mock 
the work.  At the same time an exhibition was held of traditionally painted and  
sculpted work which extolled the Nazi party and Hitler’s view of the virtues of  
German life: ‘Kinder, Küche, Kirche’: roughly, family, home and church. Ironically, 
this official Nazi art was a mirror image of the socialist realism of the hated Communists.” 

http://www.tate.org.uk/art/art-terms/d/degenerate-art 
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Modernism 
}  Modern Art Overview and Influence 

 
}  Art Nouveau 
}  Frank Lloyd Wright - America 
}  The Four (The Glasgow School) - Scotland 
}  Vienna Secession - Austria 
}  Werkbund & Peter Behrens - Germany 
}  Pictorial Modernism & Art Deco 
}  Constructivism – Russia, Germany 
}  DeStijl - Netherlands 
}  Bauhaus - Germany 

}  "Victorian Age” 
}  1830s-1900 

}  Arts and Crafts Movement: 
}  Flourished in Europe (and later, North America)  

between about 1860s-1920s 
}  William Morris (1834-1896) 
}  Arthur Mackmurdo (1851-1942) 

}  Art Nouveau (La Belle Époque) 
}  From about 1890-WW1 (1914) 

Henry de Toulouse-Lautrec, La Goulue au Moulin Rouge, 1891 Henry de Toulouse-Lautrec, At the Moulin Rouge, c. 1892-1895 Gustav Klimt, The Kiss, 1907 

Modernism 
}  Modern Art Overview and Influence 

 
}  Art Nouveau 
}  Frank Lloyd Wright - America 
}  The Four (The Glasgow School) - Scotland 
}  Vienna Secession - Austria 
}  Werkbund & Peter Behrens - Germany 
}  Pictorial Modernism & Art Deco 
}  Constructivism – Russia, Germany 
}  DeStijl - Netherlands 
}  Bauhaus - Germany 

Frank Lloyd Wright (1867-1959)  
}  AnAmerican architect, interior designer, writer  

and educator.  
}  Wright believed in designing structures that were in 

harmony with humanity and its environment.  
}  His visionary creations were strongly influenced by the 

natural world, and he emphasized craftsmanship while 
embracing technology’s ability to make design 
accessible to all.  

}  Wright was also highly involved with the interiors of 
his buildings, creating furnishings and other custom 
elements such as stained-glass windows to enhance the 
overall design.  

VICTORIAN 
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Frank Lloyd Wright, The Robie House, Chicago, 1910 

WRIGHT 
Frank Lloyd Wright 

}  Inspiration for designers evolving from 
curvilinear art nouveau toward  
rectilinear approach 
 

Frank Lloyd Wright 

}  Inspiration for designers evolving from  
curvilinear art nouveau toward  
rectilinear approach 

}  FORM FOLLOW FUNCTION 
 

Frank Lloyd Wright, The Robie House, Chicago, 1910 Frank Lloyd Wright,  layout drawing (not Robie House) Frank Lloyd Wright, The Robie House, Chicago, 1910 

Frank Lloyd Wright, ‘Kinder Symphony,’ for the Avery Coonley playhouse, Riverside, Illinois, 1912. 

Frank Lloyd Wright 

}  Inspiration for designers evolving from  
curvilinear art nouveau toward  
rectilinear approach 

}  FORM FOLLOW FUNCTION 
} Experience in printing: 
}  Incorporate white space  
} Combine varied materials into  

unified whole 
 

Frank Lloyd Wright, Magazine cover, Town and Country, July 1937. 
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Frank Lloyd Wright, Fallingwater (Edgar J. Kaufmann House), Mill Run, Pennsylvania, 1935 Frank Lloyd Wright, Fallingwater guest house pool 

Frank Lloyd Wright, living room from Fallingwater Walter Gropius and Adolf Meyer, competition entry for the Chicago Tribune Tower, 1922, perspective drawing,  
22.5 x 13.3cm, gelatin silver print sheet 

}  At Fallingwater, he appears to 
be more concerned with 
responding to the European 
Modernist design that he 
had in part inspired—but 
that had since eclipsed him.  

}  In effect, he set out to beat 
the Europeans at their own 
game, using elements of  
their idiom. 

Gropius and Meyer also 
part of the Bauhaus 

Modernism 
}  Modern Art Overview and Influence 

 
}  Art Nouveau 
}  Frank Lloyd Wright - America 
}  The Four (The Glasgow School) - Scotland 
}  Vienna Secession - Austria 
}  Werkbund & Peter Behrens - Germany 
}  Pictorial Modernism & Art Deco 
}  Constructivism – Russia, Germany 
}  DeStijl - Netherlands 
}  Bauhaus - Germany 

Margaret and Frances Macdonald with J. Herbert McNair, 
poster for Glasgow Institute of the Fine Arts, 1895 

Glasgow School of Art 

} THE FOUR 
or The Glasgow Group 
} Margaret Macdonald 
} Frances Macdonald 
} Charles Renney Mackintosh 
} J. Herbert Nair 

 

} THE FOUR 
} Heavily influenced 

by Beardsley  
and Toorop 
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Jan Toorop, poster for 'Delftsche Slaolie' (Delft Salad Oil), lithography, 1894 

} THE FOUR 
} Heavily influenced 

by Beardsley  
and Toorop 

 

Jan Toorop, binding for Psyche, by Louis Couperus, published by L. J. Veen, Amsterdam, 1898 Margaret and Frances Macdonald with J. Herbert McNair, 
poster for Glasgow Institute of the Fine Arts, 1895 

Glasgow School of Art 

} Art nouveau tendencies 
tempered with strong 
geometric and rectilinear 

} Symbolic imagery and 
stylized form 

 

Margaret Macdonald, bookplate design, 1896 Margaret Macdonald, bookplate design, 1896  >> reproduced in Ver Sacrum  

Ver Sacrum (Vienna Secessionists’ publication) 
did an article on the Glasgow Group. 

MacDonald sisters, "Drooko" poster c.1895-6 

Margaret Macdonald, The May Queen, 1900 

Modernism 
}  Modern Art Overview and Influence 

 
}  Art Nouveau 
}  Frank Lloyd Wright - America 
}  The Four (The Glasgow School) - Scotland 
}  Vienna Secession – Austria (Austro-Hungarian Empire) 
}  Werkbund & Peter Behrens - Germany 
}  Pictorial Modernism & Art Deco 
}  Constructivism – Russia, Germany 
}  DeStijl - Netherlands 
}  Bauhaus - Germany 

1900 borders 
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Vienna 
}  “From the late 19th century to 1938, the city remained a 

center of high culture and modernism.  A world capital of 
music, the city played host to composers such as Brahms, 
Bruckner, Mahler and Richard Strauss.  

}  The city's cultural contributions in the first half of the 
20th century included, among many, the Vienna Secession 
movement, psychoanalysis, the Second Viennese School, 
the architecture of Adolf Loos and the philosophy of 
Ludwig Wittgenstein and the Vienna Circle.  

}  In 1913,  Adolf Hitler, Leon Trotsky, Joseph Tito,  
Sigmund Freud and Joseph Stalin all lived within a few 
miles of each other in central Vienna, with some of them 
being regulars at the same coffeehouses.” 

https://history.stackexchange.com/questions/25440/what-made-early-20th-century-vienna-such-an-incubator-for-various-intellectual-a Koloman Moser, poster for 13th annual Vienna Secession exhibition, 1902 

Vienna Secession 

}  Sezessionstil   
Secession Style 

Vienna Secession 
}  Two principle institutions dominated the Visual Arts in  

the years prior to the secession : The Akademie de  
bildende Kunste (the Academy of fine arts) and the 
Kunstlerhaus Genessenschaft – a private exhibiting society 
founded in 1861. 
}  Any established artist belonged to the Kunstlerhaus and each 

year their work was either selected or rejected for public 
exhibitions. In this juried selection, it was not uncommon that 
impressionist and modernist works were rejected in favor of 
the prevalent naturalism of academic painting. 

}  Modern-thinking artists in Kunstlerhaus began to meet 
regularly at either the Café Zum Blauen Freihaus or in the 
Café Sperl in order to exchange ideas and discuss the 
work of new artists 

http://www.theviennasecession.com/vienna-secession/ 

Vienna Secession 
}  Two principle institutions dominated the Visual Arts in  

the years prior to the secession : The Akademie de  
bildende Kunste (the Academy of fine arts) and the 
Kunstlerhaus Genessenschaft – a private exhibiting society 
founded in 1861. 
}  Any established artist belonged to the Kunstlerhaus and each 

year their work was either selected or rejected for public 
exhibitions. In this juried selection, it was not uncommon that 
impressionist and modernist works were rejected in favor of 
the prevalent naturalism of academic painting. 

}  Modern-thinking artists in Kunstlerhaus began to meet 
regularly at either the Café Zum Blauen Freihaus or in the 
Café Sperl in order to exchange ideas and discuss the 
work of new artists 

http://www.theviennasecession.com/vienna-secession/ 

Vienna Secession 
}  In November 1896, the arch-

conservative Eugeen Felix was 
re-elected as president of the 
Kunstlerhaus and the members 
of the organization, many of 
whom had been excluded from 
exhibitions in the past, took  
the opportunity to voice their 
opposition. 
}  Led by Klimt, who had the most 

recognition from earlier work. 

http://www.theviennasecession.com/vienna-secession/ 

Vienna Secession 
}  In April 1897, the Vienna Secession was formally 

inaugurated under the name Vereinigun bildender  
Kunstler Oesterrichs. 

}  It wasn’t until May 25, 1897, after the committee of the 
Kunstlerhaus passed a motion censuring the breakaway 
artists that Klimt and 12 artists formally resigned from 
the organization.  

http://www.theviennasecession.com/vienna-secession/ 

Back row from left to right: Anton Stark, 
 Gustav Klimt (seated), Adolf Bohm,  
Wilhelm List, Maximilian Kurzweil )with cap),  
Leopold Stolba, Rudolf Bacher.  
FRONT ROW, LEFT TO RIGHT:  
Koloman Moser (seated), Maximilan Lenz,  
Ernst Stohr, Emil Orlik, Carl Moll. 
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Gustav Klimt, poster for first Vienna Secession exhibition, 1898 Gustav Klimt, poster for first Vienna Secession exhibition, 1898 Gustav Klimt, The Kiss, 1907-08, oil and gold on canvas 

Gustav Klimt, Tree of Life, 1905, oil on canvase Gustav Klimt, Portrait of Adele Bloch Bauer I, 1907, oil and gold on canvas Koloman Moser, illustration of a duchess and a page from R.M. Rilke’s poem “Vorfruhling” from Ver Sacrum, 1901 

Koloman Moser, poster for 13th annual Vienna Secession exhibition, 1902 

}  Bridged 19th century ornament 
and art nouveau  

}  with 
}  Rational functionalism and 

geometric formalism of the  
20th century 

Ver Sacrum cover designs,  Alfred Roller (1898), Koloman Moser (1899),  Josef Hoffman (1898) 

}  Ver Sacrum 1898-1903 (Sacred Spring) 
}  More a design laboratory than a magazine 
}  Continuously changing editorial staff 
}  Design responsibility handled by rotating committee of artists unpaid 

contributions of art and design all focused on experimentation and 
graphic excellence 

}  Final blossoming of Art Nouveau 

Ver Sacrum cover designs,  Alfred Roller (1898), Koloman Moser (1899),  Josef Hoffman (1898) 

}  Ver Sacrum 1898-1903 (Sacred Spring) 
}  Unusual square format 11 x 11 ¼”, then slightly reduced by about  

2 “ each side. 
}  Preferred vigorous hand-lettering with bold line drawings, 

 printed in color on colored background 
}  Ample margins, careful alignment vertically and horizontally =  

unified whole 
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Gustav Klimt 

Egon Schiele  

Koloman Moser, poster for 13th annual Vienna Secession exhibition, 1902 

Vienna Secession 

} Gustav Klimt   painter 
}  Josef Hoffman   architect 
}  Joseph Maria Olbrich   architect 
} Koloman Moser  artist-designer 

 
+others 
 

Bauhaus 1919-1933 by Michael Siebenbrodt and Lutz Schobe, 2015 


