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ARTH 4573 
HISTORY OF GRAPHIC DESIGN 

week 3 | section 5b – arts and crafts movement 

Arthur H Mackmurdo, title page for Wren’s City Churches, 1883.  

Art and Crafts Movement 

}  Flourished in England during last decades of 
19th century as reaction against social, moral, 
artistic confusion of Industrial Revolution 

} Mass-produced goods of Victorian era 
abhorred as “cheap and nasty” 

} Societies and guilds sought to  
establish democratic communities 
united for the common good 

Art and Crafts Movement 

} Writer/artist/philosopher John Ruskin 
(1819-1900) 

Art and Crafts Movement 

} Writer/artist/philosopher John Ruskin 
(1819-1900) 

} Inspired the philosophy of the movement  
} “John Ruskin (1819-1900) was one of the 

most ambitious and impassioned English 
social reformers of the 19th century.  

} He was also – at first sight – a deeply 
improbable reformer, because he seemed to 
care mostly about one thing – beauty – 
which has a reputation for being eminently 
apolitical and removed from ‘real life’.” 

http://thephilosophersmail.com/perspective/the-great-philosophers-13-john-ruskin/ 

Art and Crafts Movement 

} Writer/artist/philosopher John Ruskin 
(1819-1900) 

} Rejected mercantile economy 
} Encouraged union of art and labor in  

service to society 
} Beautiful things were valuable and useful 

precisely because they were beautiful. 
} Also concern for social justice, national 

education system, elderly 
}  Influenced William Morris 

William Morris (1834-1896) 

} Designer 
} Writer 

 
}  Social Reformer  
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William Morris 

}  Fascinated with 
medieval history, 
chronicles, poetry 

 

Dante Gabriel Rossetti, (L) Proserpine, 1880, (R) Roman Widow, 1874 John Williams Waterhouse, 'Hylas and the Nymphs' 1896; The Lady of Shalott, 1888 

Poesis (c. 1880), was designed by William Morris and Edward Burne-Jones  
Manufactured by the Royal School of Art Needlework. 

Jane Morris (DET. By Rosetti)  Philip Webb,  The Red House, 1859. 

Philip Webb,  The Red House floorplan, 1859 

William Morris 

}  Fascinated with  
medieval history, 
chronicles, poetry 

} Craftsmans = Artisans, 
not mass-produced 

 

Philip Webb,  The Red House, 1859. 
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William Morris William Morris 

https://www.william-morris.co.uk/a-full-history/ 

William Morris 

}  Fascinated with  
medieval history, 
chronicles, poetry 

} Craftsmans = Artisans,  
not mass-produced 

} And workers could  
find joy in their  
WORK again 

} Embraced socialism 
 

Arthur Mackmurdo (1851-1942) 

Arthur Mackmurdo 
}  English architect, designer, and a pioneer of the English 

Arts and Crafts movement 
}  Studied with John Ruskin 
}  Influenced by William Morris 

Arthur Mackmurdo 

} His architectural designs shows Italian influence, 
but its pure originality mark him as a forerunner 
of the modern movement.  

Arthur H Mackmurdo, chair, 1861 
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Arthur Mackmurdo 

} His architectural designs shows Italian influence, 
but its pure originality mark him as a forerunner 
of the modern movement.  

} Many say he displays the FIRST realization of  
Art Nouveau in the book cover of  
Wren’s City Churches 

Arthur H Mackmurdo, book cover for Wren's City Churches, 1883 

Century Guild 

Arthur H Mackmurdo, Century Guild trademark, 1884 

}  Mackmurdo founded the Century Guild  
of artists (1882), based upon the teachings of 
 William Morris, to produce better furniture and 
decorative accessories  
(than were then available commercially via  
mass production and overworked out-of-touch  
factory employees) 

Century Guild 

} Design arts were to  
be elevated to “their 
rightful place beside 
painting and sculpture.” 

}  Renaissance and  
Japanese element 

}  Link between Arts and 
Crafts Movement and  
Art Nouveau 

Arthur H Mackmurdo, Century Guild trademark, 1884 Arthur H Mackmurdo, design element from the Hobby Horse, 1884.  

The Century Guild Hobby Horse 

Selwyn Image, title page from The Century Guild Hobby Horse, 1884 

}  Layout, typesetting,  
handmade paper, intricate 
woodblock illustrations 

}  Introduced Arts and  
Crafts philosophy to  
the rest of Europe 

} Disbanded 1888,  
but influenced 
}  Private Press Movement 
}  Art Nouveau 

William Morris, trademark for the Kelmscott Press, 1892. William Morris, Golden typeface, 1888-90 William Morris (designer) and Walter Crane (illustrator), The Story of the Glittering Plain, 1894 
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William Morris, Kelmscott Press 

}  “Few of Morris’s endeavors might seem more 
remote from the ideals of his socialist 
engagement than his practices as the founder 
and manager of the Kelmscott Press.  

} He himself, however, vigorously defended his 
undertaking as a utopian protest against 
capitalist practices which had destroyed the art 
of bookmaking, as they had destroyed—or 
corrupted—everything else.”  

William Morris Archive, The Kelmscott Press –  
http://morrisedition.lib.uiowa.edu/BookArts/KelmscottPressIntro.html 

William Morris, Kelmscott Press 

}  “One cannot understand the moral intensity of 
Morris’s typographical writings without realizing 
that he dit not merely wish to improve the 
printing of books:  
in fact . . . he wanted to alter the course of 
Western history.” 

William S. Peterson, ed., The Ideal Book: Essays and Lectures on the Arts of the Book by William Morris, Berkeley: 
University of California Press, 1982, xxiii.  

William Morris, Kelmscott Press 

}  “…to make beautiful things, for Morris, [was]  
to make unalienated things,  
to reclaim the thing-ness of things from the 
dilutions, adulterations, and abstractions of 
commodification— 
a material act nevertheless also  
“the embodiment of dreams,  
a utopian vision that owe[d] as much to Keats as 
to Marx, the redemption of the senses.” 
Jeffrey Skoblow, “Beyond Reading: Kelmscott and the Modern,” in Richard Matthews, ed.,  
The Victorian Illustrated Book, Charlottesville: University of Virginia Press, 2002, 241-42. 

William Morris, Kelmscott Press 

}  “Morris’s print work hearkened back to an 
idealist tradition in which art occupied a higher 
plane and served as an ethical model, 
  
but also drew on Aestheticism* and Marxism*  
to complicate that tradition by continually 
insisting on the artificiality of this ideal . . . ..” 

Elizabeth C. Miller, “William Morris, Print Culture, and the Politics of Aestheticism,”  
Modernism/Modernity 15.3 (2008), 478. 

William Morris, Kelmscott Press 

Related to 
Aestheticism  

Related to 
Marxism  

William Morris, Kelmscott Press 

Related to 
Aestheticism  

Related to 
Marxism  

William Morris (designer) and Walter Crane (illustrator), The Story of the Glittering Plain, 1894 Illustration of the Ship of the Warriors of the Raven by Walter Crane for The Story of the Glittering Plain Illustration of the Princess’s Book by Walter Crane for The Story of the Glittering Plain  
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William Morris (designer) and Edward Burne-Jones (illustrator), The Works of Geoffrey Chaucer, 1896 William Morris (designer) and Edward Burne-Jones (illustrator), The Works of Geoffrey Chaucer, 1896 William Morris, from The Works of Geoffrey Chaucer, 1896 

}  He sought refuge in the handicraft of the past 
 While he developed design attitudes that charted  
 the future. 

 
}  In his return to printing methods of the  

incunabula period,  
 he used initials, borders and ornaments that were 
 interchangeable, modular, repeatable –  
 a basic aspect of industrial production applied  
 to the page 

William Morris: Paradoxes 

William Morris, from The Works of Geoffrey Chaucer, 1896 

}  Morris taught design could bring art to the  
working class  

 via exquisite furnishings of Morris and Co. and 
 Kelmscott books only available to wealthy 

William Morris: Paradoxes 

William Morris, from The Works of Geoffrey Chaucer, 1896 

} His call for workmanship,  
truth to materials,  
and making the utilitarian beautiful 
influenced the idea of  
form follow function 
 
This was  adopted by succeeding 
generations who sought to unify  
not art and craft, but art and industry.  

William Morris: Lasting Influence Private Press and Book Design 

} Private Press Movement 
}  Sought to restore the holistic experience of 

apprenticeship, which had been destroyed by 
subdivision of labor and machine production 

}  Morris’s influence led to this,  
though he didn’t live to see most of it 

Private Press and Book Design 

} Guild of Handicraft, England 
} Charles R. Ashbee gathered from  

Kelmscott Press after Morris’s death 
}  Joined with T.J. Cobden-Sanderson to  

establish Doves Press 

T.J. Cobden-Sanderson and Emery Walker, pages from the Doves Press Bible, 1903 Lucien and Esther Pissarro, pages from Ishtar’s Descent to the Nether World, 1903 
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Private Press and Book Design 

}  Bruce Rogers,  America 
}  Book designer 

Bruce Rogers, title page design Bruce Rogers, typographic page  

Bruce Rogers 

Applied the ideal of the 
beautifully designed book to 
commercial production, 
becoming very influential 
and setting the standard for 
the 20th century book 

Bruce Rogers, page from The Centaur, by Maurice de Guerin, 1915 

Bruce Rogers 

Applied the ideal of the 
beautifully designed book to 
commercial production, 
becoming very influential 
and setting the standard for 
the 20th century book 

Private Press and Book Design: Typography 

}  Rudolf Koch, Germany 
} Deutsche Schrift (German Script) 
} Neuland 

Rudolf Koch, Halbfette Deutsche Schrift, 1911-13, Schmale Deutsche Schrift, 1910-13 

Rudolf Koch, Neuland, 1922-23 

}  BIG break from 
Textura-influenced 
type ongoing  
in Germany at  
the time 

}  VERY close to  
sans serif, though 
not quite 

Rudolf Koch, Neuland, 1922-23 

FYI: 
}  World  War 1 > 1914-1918 

}  Bauhaus > existed 1919-1933, Germany 

}  Nazi Party (WW2) > grew into a mass movement and 
ruled Germany through totalitarian means from  
1933 to 1945. 

}  World  War 2 > 1939-1945 

Private Press and Book Design: Typography 

}  Frederic W. Goudy,  America 
}  Plus 122 typefaces of his own,  

including Goudy 
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Page 45 from American Type Founders’ Specimen Book and Catalogue 1923 http://luc.devroye.org/Infinitype--GoudyOldStyle.png Frederic W. Goudy, booklet cover, 1911 

Pages from American Type Founders’ Specimen Book and Catalogue 1923 

Private Press and Book Design: Typography 

} Morris F. Benton 

Morris F. Benton, typeface designs 1906-1931 

Private Press and Book Design 

} 1920s:  
William Dwiggins, book designer,  
used the term “graphic designer” 

Legacies of the Art and Crafts Movement 

} Attitudes about: 
} Materials 
}  Excellence in: 

} Book design 
} Typography 
} Private press 

}  Form follow Function 
}  Social value 
} Visual Style 


