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ARTH 4573 
HISTORY OF GRAPHIC DESIGN 

Section 11 –1960s-70s design and influences 
Corporate Identity and Visual Systems; The Conceptual Image 

 

}  Corporate Identity and Visual Systems 
}  Conceptual Image 

}  Pushpin Style 
}  Poster Mania 

}  Global Design 
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}  Pushpin Style 
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}  Global Design 

Roger Cook and Don Shanonsky, signage symbol system for U.S. Dept. of Transportation, 1974 

Otl Aicher and staff, sports pictographs for the Munich Olympiad, c. 1970. 
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Otl Aicher and staff, sports pictographs for the Munich Olympiad, c. 1970. Pat Gorman and Frank Olinksy of Manhattan Design, MTV logos,  c. 1980s 

George Lois, MTV “I Want My MTV” launch campaign, c. 1980s 

}  Corporate Identity and Visual Systems 
}  Conceptual Image 

}  Pushpin Style 
}  Poster Mania 

}  Global Design 

Conceptual Image  
}  Total design of space and integration of word and image = 

conceptual image. 
 

Conceptual Image  
}  Total design of space and integration of word and image = 

conceptual image. 
 

}  Inspirations 
}  Cubism: spatial configurations 
}  Surrealism: juxtapositions, dislocations, scale changes 
}  Expressionism and Fauvism: pure color with little 

reference to nature/reality 
}  Pop Art: recycling of mass-media images 

Armando Testa, poster for Pirelli, 1954 
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(Not the same) 

Conceptual Image: Polish Posters  
} From Poland after violence of WW2,  

it’s amazing that the country picked up the pieces 
after almost being eradicated.   

} Printing and graphic design (like much of Polish 
culture and society) was virtually controlled by 
government. BUT…   

} Entry into Polish Union of Artists, with set standards 
and fees, only offered after completion at either 
Warsaw or Krakow Academy of Art.   

} And entry into these programs was VERY rigorous, 
number of graduates carefully controlled to equal 
need for design.   

Conceptual Image: Polish Posters  
} From Poland after violence of WW2,  

it’s amazing that the country picked up the pieces 
after almost being eradicated.   

} Printing and graphic design (like much of Polish 
culture and society) was virtually controlled by 
government. BUT…   

} Entry into Polish Union of Artists, with set standards 
and fees, only offered after completion at either 
Warsaw or Krakow Academy of Art.   

} And entry into these programs was VERY rigorous, 
number of graduates carefully controlled to equal 
need for design.   

Jan Lenica:  Poster Biennale poster, 1976; poster for Alban Berg’s Wozzexk, 1976 

Waldemar Swierzy, Jimi Hendrix poster, 1974 

Conceptual Image: Polish Posters  
} These 2 major trends in Polish posters emerged in 

the 1960s and 1970s:  
} Tendency toward metaphysical and surrealism 
} Somber, darker side of realism explored as a 

subtle reaction to social constraints of dictatorial 
regime and a yearning for autonomy 

} Many examples of these posters begin to borrow 
from the earlier art movements 

}  Corporate Identity and Visual Systems 
}  Conceptual Image 

}  Pushpin Style 
}  Poster Mania 

}  Global Design 
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Conceptual Image in America 
}  1950s Golden Age of Illustration ending because of 

improvements to paper, printing, photography 
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}  Milton Glaser 
}  Seymour Chwast 
}  Edward Sorel 
}  [Reynolds Ruffins] 

Conceptual Image in America 
}  1950s Golden Age of Illustration ending because of 

improvements to paper, printing, photography 
}  NEW approach to illustration 

}  Milton Glaser 
}  Seymour Chwast 
}  Edward Sorel 
}  [Reynolds Ruffins] 
}  =PUSH PIN STUDIO, 1954 

http://farm4.static.flickr.com/3401/3507147935_f6f467286d_o.jpg 

Push Pin Graphic covers, 1960s 

Push Pin Style 
}  “The Push Pin approach is less a set of visual 

conventions, or a unity of visual techniques or images, 
than it is an attitude about visual communications,  
an openness about trying new forms and techniques  
as well as reinterpreting work from earlier periods,  
and an ability to integrate word and image into a 
conceptual and decorative whole.” 

         - 
Meggs 

Push Pin Style 
}  “The Push Pin approach is less a set of visual 

conventions, or a unity of visual techniques or images, 
than it is an attitude about visual communications,  
an openness about trying new forms and techniques  
as well as reinterpreting work from earlier periods,  
and an ability to integrate word and image into a 
conceptual and decorative whole.” 

}  Getting closer to Postmodernism in style, but this is not 
the same ideology as Postmodernism graphic design. 

}  There is still a belief in being original and most are not yet 
falling into a general distrust of any utopian future.  
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Seymour Chwast, Push Pin website, PULLED 2012 Seymour Chwast, poster protesting bombing of Hanoi, 1968 Seymour Chwast, The Dark Side of Good People, 1971 

Seymour Chwast, c. 1970s  Push Pin Studios (Chwast, Glaser, McMullan), 1967 

Milton Glaser,  “I Love NY”, 1975-7 Milton Glaser,  “I Love NY More Than Ever” logo, 2001 
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Milton Glaser, Bob Dylan poster, 1967 

}  Corporate Identity and Visual Systems 
}  Conceptual Image 

}  Pushpin Style 
}  Poster Mania 

}  Global Design 

Poster Mania 
}  or psychedelic posters: 

Poster Mania 
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Poster Mania 
}  or psychedelic posters: 

}  U.S.A. during the 1960s’ social activism: 
} Civil rights movement 
}  Public protest against VietNam War 
} Women’s liberation movement 
} Alternative lifestyles 

Poster Mania 
}  or psychedelic posters: 

}  U.S.A. during the 1960s’ social activism: 
} Civil rights movement 
}  Public protest against VietNam War 
} Women’s liberation movement 
} Alternative lifestyles 

}  Began in late 1960s hippy subculture centered in 
Haight-Ashbury section of San Francisco 
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Wes Wilson, concert poster the Association, Quicksilver Messenger Service, Grass Roots, Sopwith Camel, 1966 Wes Wilson, poster featuring Mindbenders, Chocolate Watchband, 1966 Wes Wilson, featuring Grateful Dead, Otis Rush Chicago Blues Band, The Canned Heat Blues Band, 1967 

Victor Moscoso, poster for Miller Blues Band, 1967 Victor Moscoso, poster for the Chambers Brothers, 1967 Victor Moscoso, poster for Big Brother & the Holding Co. (with Janis Joplin), 1966 

Richard Avedon (photographer), poster set for the Beatles, 1967  

}  Corporate Identity and Visual Systems 
}  Conceptual Image 

}  Pushpin Style 
}  Poster Mania 
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Global Design 
}  United Kingdom 
}  Japan 
}  Netherlands 
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Global Design 
}  United Kingdom 
}  Japan 
}  Netherlands 

Shigeo Fukuda, “Victory 1945” poster,  1975 Shigeo Fukuda, exhibition poster for Keio department store, 1975 

Global Design 
}  United Kingdom 
}  Japan 
}  Netherlands 

}  WWII and the German occupation completely 
disrupted Dutch society; transportation and  
communication came to a virtual halt… 

}  Post-war : rebuilding necessary,  
restore prewar cultural and social life. 

}  As Dutch design evolved, 2 strong currents: 
}  Pragmatic constructivism 
}  Vigorous expressionism 

http://www.typolover.com/images/WIM_CROUWEL_ANATOME_15.jpg Wim Crouwel’s work from A Graphic Odyssey exhibition The Design Museum, UK, 2011 

Wim Crouwel, c. 1960s-80s  

ARTH-4573 
} READ YOUR BOOK!! 
} You will be tested over information in this 

section I did not cover in lectures. 
 

} WATCH THE VIDEOS ONLINE!! 
}  I expect you to understand the context  

of history in which all discussed artwork  
was created. 
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