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Prang and Co. and 
others,  

c. 1880 - 
early 1900s, collection 
of chromolithography 

+

Jan Tschichold, 
cinema poster for 
Die Hose, 

1927

+

Stefan Sagmeister 
AIGA poster,  

1999, 
knife, bandages, 
photography, computer 

+

M O D E R N
the influence on Graphic Design

Information from Philip B. Meggs, A History of Graphic Design, 3rd Edition, 1998, John Wiley & Sons

+OVERVIEW

 As 19th century coming to a close… 
 Technological and INDUSTRIAL advances
 Utopian ideals slowly forming
 Europe (spec. Scotland, Austria, Germany)
  INVENT NEW FORMS rather than copy from 

nature or historical example
 Faith in invention and future
 Faith that there is an answer

+OVERVIEW

 Main style points
 CLEAN layout!
 Sans serif typeface
 Very geometric
 Extremely organized
 Kerning and alignment
 Capitals and lowercase

+End of 19th century

William Morris, trademark for the Kelmscott Press, 1892

+

 The Arts and Crafts 
Movement

William Morris and Walter Crane,
 title page for The Story of 
Glittering Plain, 1894

End of 19th century +

 The Arts and Crafts 
Movement

 Ukiyo-e

Kitagawa Utamaro, portrait of a courtesan, late 1700s

End of 19th century
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 The Arts and Crafts 
Movement

 Ukiyo-e

 Art Nouveau

Aubrey Beardsley, illustration for Oscar Wildeʼs Salome, 1894

End of 19th century +

 The Arts and Crafts 
Movement

 Ukiyo-e

 Art Nouveau

Henri de Toulouse-Lautrec, poster for Jane Avril at Moulin Rouge, 1891 

End of 19th century +

 The Arts and Crafts 
Movement

 Ukiyo-e

 Art Nouveau
 Jugenstil
 Sezessionstil
 Stile Floreale
 Modernismo

Alphonse Mucha, poster for Job cigarette paper, 1896

End of 19th century

+
FORM FOLLOW FUNCTION
“something in which the part is to the whole as the whole 
is to the part, and which is all devoted to a purpose… 
It seeks that completeness in idea in execution  
which is absolutely true to method, true to purpose,  
true to character…”

-Frank Lloyd Wright

+

 THE FOUR
 Charles Rennie 

Mackintosh
 J. Herbert McNair
 Margaret Macdonald
 Frances Macdonald

Margaret and Frances Macdonald with J. Herbert McNair, 
poster for Glasgow Institute of Fine Arts, 1895

The Glasgow School +The Vienna Secession

Gustav Klimt, poster for first Vienna Secession exhibition, 1898

+The Vienna Secession

Alfred Roller, 
cover design for first Ver Sacrum, 1898

Alfred Roller, 
cover design for Ver Sacrum, 1898

Koloman Moser, 
cover design for first Ver Sacrum, 1899

+The Vienna Secession

Koloman Moser, illustraton of a duchess and page for R.M. Rilkeʼs poem “Vorfuhling” from Ver Sacrum, 1901

+The Vienna Secession

Various designers, personal mongrams, 1902
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 Flat shapes

 Greater simplicity

 Design and craft

 Emphasis on geometric 
patterning 

 Modular design 
construction

Koloman Moser, poster for 13th Vienna Secession exhibition, 1902

The Vienna Secession +Peter Behrens

 Sans serif typeface advocate

 Grid system

+Futurism

Ardengo Soffici, Bifszf + 18 Simultaneite Chimismi Lirici, 1915

+Dada

Marcel Duchamp, The Fountain, 1917

+Plakatstil

Lusican Bernhard, poster for Priester matches, 1905

+Plakatstil

Ludwig Hohlwein, recruiting poster, early 1940s

+Art Deco

A.M. Cassandre, poster for Paris newspaper LʼIntransigeant, 1925

+Art Deco

A.M. Cassandre, poster for ocean liner LʼAtlantique, 1931

+Constructivism

El Lissitzky, Beat the Whites with the Red Wedge, 1919
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+Constructivism

El Lissitzky, book cover for Isms of Art, 1924

+De Stijl

Theo van Doesburg, cover for  de Stijl, 1920

+De Stijl

Piet Mondrian, Composition with Red, Yellow, and Blue, 1922

+De Stijl

Magazine No. 7 cover, 1925

+De Stijl

+
BAUHAUS
“…the artist is an exalted craftsman.  In rare moments of 
inspiration, transcending his conscious will, the grace of 
heaven may cause his work to blossom into art.   
But proficiency in his craft is essential to every artist.  
Therein lies the prime source of creative imagination.”

-excerpt from Bauhaus Manifesto, 1919

+Bauhaus

+
NO    DISTINCTION    BETWEEN 

FINE 
AND 

APPLIED 
ARTS

+Bauhaus

Laszlo Moholy-Nagy, title page, Staatliches Bauhaus in Weimer, 1919-1923, 1923
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+Bauhaus +Bauhaus

Herbert Bayer, 1919-1923, 1923

+Bauhaus

+Bauhaus +Bauhaus

Herbert Bayer, exhibition poster, 1926

+Bauhaus

  The Bauhaus accomplishments and influences transcend its 
14-year life, 33 faculty members, and about 1,250 students.   
It created a viable, modern design movement spanning 
architecture, product design, and visual communication.   
A modernist approach to visual education was developed,  
and the facultyʼs class-preparation and teaching methods  
made a major contribution to visual theory.  In dissolving fine 
and applied art boundaries, the Bauhaus tried to bring art  
into a close relationship with life by way of design, which was 
seen as a vehicle for social change and cultural revitalization.”

  -Meggs, A History of Graphic Design

Herbert Bayer, exhibition poster, 1926

+Die Neue Typographie

Jan Tschichold, cover for “elementare typographie” insert, 1925

+Die Neue Typographie

Jan Tschichold, cinema poster for Die Hose, 1927

+

Jan Tschichold, cover 
for “Elementare 
Typographie” insert, 
1925 



10/11/12 

6 

+OVERVIEW

 Main style points
 CLEAN layout!
 Sans serif typeface
 Very geometric
 Extremely organized
 Kerning and alignment
 Capitals and lowercase

+ +OVERVIEW

 As 19th century coming to a close… 
 Technological and INDUSTRIAL advances
 Utopian ideals slowly forming
 Europe (spec. Scotland, Austria, Germany)
  INVENT NEW FORMS rather than copy from 

nature or historical example
 Faith in invention and future
 Faith that there is an answer

+

AMERICAN MODERNISM

+
Trademarks and Branding 

  THE BUSINESS OF DESIGN 
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