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 “THE ONLY PRINCIPLE THAT DOES NOT  
   INHIBIT PROGRESS IS: ANYTHING GOES.” 

“Deviations and errors…are essential preconditions of progress; from 
sloppiness and chaos arise the theories on which the growth of 
knowledge and scientific advance depend.  
 
More generally, postmodern theorists have repeatedly questioned the 
boundaries between high (valuable) and low (inferior) forms of culture, 
pointing out with ease with which audiences move between different 
types of cultural experience without pausing to ponder whether this is in 
some way unacceptable.  
 
In such a climate, it becomes increasingly difficult to defend the idea 
that there are right ways and wrongs ways of going about  
visual communication.” 
 
-Poyner summarizing commentary by philosopher of science  
 Paul Feyerabend, in regards to postmodernism in his discipline

Terms
• Pluralism 
• Fragmentation 
• Subjective 
• Construct (noun) 
• Appropriation 
• Deconstruction 
• Decontextualized (or Re-contextualized) 
• Kitsch
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• This term by itself is not offensive.  

• In Postmodern graphic design,  
understand why the style existed - and still exists today. 

• “Cultural Appropriation” is not (necessarily) the same thing.
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When you see styles (like Grunge) that seem to be messy for the  
sake of being messy, remember this. It’s more than style. 

https://www.merriam-webster.com/

Terms
https://www.merriam-webster.com/

Terms
https://www.merriam-webster.com/ https://www.merriam-webster.com/



 
POSTMODERN GRAPHIC DESIGN STYLE FORMED 
• DECONSTRUCTION - SOUS RATURE 
• APPROPRIATION 
• TECHNOLOGY 
• AUTHORSHIP 

Hard Werken (Hard Work) magazine covers, 
The Netherlands, 1979 - 1982

Hard Werken (Hard Work) magazine spread, 
The Netherlands, 1979 - 1982

i-D magazine 
UK, 1980s

Terry Jones 
i-D magazine cover 
UK, 1985
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Sous rature is a strategic philosophical device originally developed 
by Martin Heidegger. Usually translated as 'under erasure', it involves 
the crossing out of a word within a text, but allowing it to remain 
legible and in place. Used extensively by Jacques Derrida, it 
signifies that a word is "inadequate yet necessary”; that a particular 
signifier is not wholly suitable for the concept it represents, but must 
be used as the constraints of our language offer nothing better. In the 
philosophy of deconstruction, sous rature has been described as 
the typographical expression that seeks to identify sites within 
texts where key terms and concepts may be paradoxical or self-
undermining, rendering their meaning undecidable. To extend this 
notion, deconstruction and the practice of sous rature also seek to 
demonstrate that meaning is derived from difference, not by 
reference to a pre-existing notion or freestanding idea.
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“Deconstruction’s purpose is not to destroy 
these categories but to dismantle and 
‘reinscribe’ them - to change their structure and 
make them function differently.”

Neville Brody 
The Face (progressive breakdown of magazine’s contents page logo) 

UK, 1984 

Neville Brody 
Cabaret Voltaire’s “Micro-phonies” album cover 

1984

Neville Brody 
Brand Strategy for Nike – Designed in 1988



Neville Brody 
FF Blur Typeface – Designed in 1992

Neville Brody 
Typefaces, 1990s

Neville Brody 
Oceans 11 and 12 posters 

2001, 2004

Barnbrook Design 
Heathen, David Bowie 

UK, 2002

Barnbrook Design 
Heathen, David Bowie 

UK, 2002

Ed Fella 
Detroit Focus Gallery posters 

Late 1980s – early 1990s
Ed Fella 

Detroit posters 
1980s

Jeffrey Keedy 
Los Angeles Contemporary Exhibitions event program 

USA, 1988



Jeffrey Keedy 
Emigre Type Specimen Series, Keedy Sans 

USA, 2002

Elliott Earls 
Dysphasia typeface 
USA,1995 

Barry Deck 
Template Gothic for Émigré type foundary 

1991-2

Barry Deck 
Template Gothic for Émigré type foundary 

1991-2

David Carson 
Beach Culture magazine covers 
UK, late 1980s, early 90s

PUNK

GRUNGE
“Punk gone pop”

Notorious B.I.G., The Final Chapter, 2005
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Shepard Fairey 
HOPE 2008 presidential campaign poster, Barack Obama 

USA 

Barney Bubbles 
The Ian Drury Songbook 
UK, 1979

Barney Bubbles 
The Ian Drury Songbook 
UK, 1979

Barney Bubbles 
The Ian Drury Songbook 
UK, 1979

Barney Bubbles 
The Ian Drury Songbook 
UK, 1979

Malcolm Garrett and Linder Sterling 
Buzzcocks “Orgasm Addict” album cover  
UK, 1977

Malcolm Garrett 
Buzzcocks poster 
1977



Malcolm Garrett 
Buzzcocks “A Different Kind of Tension” album cover 
Uk, 1979

Peter Saville  
OMD ”Dazzle” album cover and insert, 
UK, 1979

Peter Saville  
New Order ”Thieves Like Us” album cover, 
UK, 1984

Shawn Wolfe 
Negativland “Dispepsi” album cover 
USA, 1997 
(also deconstruction)

Tibor Kalman, M&Co. 
Talking Heads ”Crosseyed and Painless” album cover, 
USA, 1980

Tibor Kalman, M&Co. 
Print advertisement for Restaurant Florent 
USA, 1987

Beastie Boys, Paul’s Boutique album cover, 1989

Charles S. Anderson 
CSA Archive



Charles S. Anderson 
French River Paper and CSA Images 

1990s

House  
Industries

Art 
Chantry

Modern 
Dog

Jonathon Barnbrook
Virus Says Stop American
Cultural Imperialism
1999

Graham Rawle 
Diary of an Amateur Photographer  
UK, 1998

Graham Rawle 
Book covers 

UK, 1990s

Paula Scher and Terry Koppel 
Beginnings (self-promo spread) 
USA, 1984

Paula Scher  
The Diva is Dismissed - Public Theater 

USA, 1994

Paula Scher 
Bring in ‘Da Noise Bring in ‘Da Funk 
USA, 1995



Paula Scher 
Poster, 1999 Season, Ballet Tech

Paula Scher 
Poster, 1999 Season, Ballet Tech

Paula Scher 
"Nouveau Salon des Cent"  
France, 2001
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“In George Orwell's 1984, Winston Smith wrestles with 
oppression in Oceania, a place where the Party scrutinizes 
human actions with ever-watchful Big Brother.  
Defying a ban on individuality, Winston dares to express his 
thoughts in a diary and pursues a relationship with Julia.  
These criminal deeds bring Winston into the eye of the 
opposition, who then must reform the nonconformist.  
George Orwell's 1984 introduced the watchwords for life 
without freedom: BIG BROTHER IS WATCHING YOU.”  
 
Book first published in 1949 



Attik. 
Noise 3.5: Analytical Experiments in Graphic Science 
UK, 1998



http://www.gamasutra.com/view/feature/167392/sad_but_true_we_cant_prove_when_.php?print=1

me company 
Björk, Bachelorette album cover 
1997

Alexander McQueen (fashion) and One Little Indian (photography)  
Björk, Homogenic album cover 
1997
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• INCREASED AUTHORSHIP DESIRED 
• BUT DOES IT MATTER? 
• 21ST CENTURY: COMMUNITY “AUTHORSHIP”

• “The meaning of the word ‘author’ has shifted significantly 
through history and has been the subject of intense scrutiny over 
the last 40 years. The earliest definitions are not associated with 
writing per se, but rather denote ‘the person who originates or 
gives existence to anything’.  

• On the surface, at least, it would seem that designers were 
moving away from authorless, scientific texts – in which inviolable 
visual principles arrived at through extensive visual research were 
revealed – towards a position in which the designer could claim 
some level of ownership over the message. 

• Perhaps after years as faceless facilitators, designers were ready 
to speak out. Some may have been eager to discard the internal 
affairs of formalism and branch out into the foreign affairs of 
external politics and content.  

• By the 1970s, design had begun to discard the scientific 
approach that had held sway for decades, exemplified by the 
rationalist ideology that preached strict adherence to an  
eternal grid.

http://www.eyemagazine.com/feature/article/the-designer-as-author
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• Operating in a space between service-orientated projects and 
free expression, the works eschew the parameters of a client 
relationship while retaining the forms dictated by the needs of 
commerce: the book, poster, exhibition and so on.  

• …The client pays for a graphic work to embellish a corporate 
project and the designer lends his avant-garde credentials to the 
corporation.

http://www.eyemagazine.com/feature/article/the-designer-as-author
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• Post-structuralist readings tend to criticize the prestige attributed 
to the figure of the author. The focus shifts from the author’s 
intention to the internal workings of the writing:  
not what it means but how it means.?’”
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• Post-structuralist readings tend to criticize the prestige attributed 
to the figure of the author. The focus shifts from the author’s 
intention to the internal workings of the writing:  
not what it means but how it means.  

• Barthes ends his essay supposing  
‘the birth of the reader must be at the cost of the  
death of the Author’. 

• Foucault imagines a time when we might ask,  
‘What difference does it make who is speaking?’”

http://www.eyemagazine.com/feature/article/the-designer-as-author
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https://s3-us-west-2.amazonaws.com/visiblelanguage/images/50.3/graphic-designers-sense-and-knowledge-of-the- 
user-is-thinking-differently-the-groundwork-for-acting-differently/figure-5.png 

1964

Modernism

 Postmodernism

American  
(& European)  
Modernism

Victorian Era 

Arts and Crafts Movement


Art Nouveau

Frank Lloyd Wright


The Four (Glasgow School)

Vienna Secession


Deutscher Werkbund 

Pictorial Modernism 


Plakastil

Art Deco


Constructivism

DeStijl


Bauhaus

Jan Tschichold (The New Typography)


Isotype

International Typographic Style (Swiss Style)


Modernism in America

New York School


Paul Rand

Corporate Identity and Visual Systems


The Conceptual Image

Introduction to Postmodernism


Early Postmodernism

Postmodernism


New Wave (1980s) and Grunge (1990s) 
Contemporary Design

Post-postmodernism

HIGH 
MODERN
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