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IMPORTANT DATES

• World  War 1 : 1914-1918 

• Russian Revolution : 1917 

• Bauhaus School : existed 1919-1933, Germany


• Nazi Party (WW2) : grew into a mass movement  
and ruled Germany through totalitarian means  
from 1933 to 1945


• World  War 2 : 1939-1945
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FRANK LLOYD WRIGHT (1867-1959) 

• American architect, interior designer, writer, educator. 


• Wright believed in designing structures that were in 
harmony with humanity and its environment. 


• His visionary creations were strongly influenced by the 
natural world, and he emphasized craftsmanship 
while embracing technology’s ability to make 
design accessible to all. 


• Wright was also highly involved with the interiors of his 
buildings, creating furnishings and other custom 
elements such as stained-glass windows to enhance 
the overall design. 
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Frank Lloyd Wright, The Robie House, Chicago, 1910

FRANK LLOYD WRIGHT (1867-1959) 

• Inspiration for designers evolving from curvilinear art 
nouveau toward rectilinear approach 

•FORM  
FOLLOW  
FUNCTION

• A principle that proposes a building’s 
purpose – rather than its aesthetics – 
should be the starting point for its design.


• Rather than buildings being designed in 
accordance with past precedents or stylistic 
trends, the purpose of the building would 
determine its form.  
= turning back on tradition/trend


• The axiom became a touchstone for 
modernist architects such as Frank Lloyd 
Wright, who held that ‘form and function are 
one’, and rendered decorative elements 
as ‘ornamental’ and ‘superfluous’.
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Frank Lloyd Wright 

The Robie House 

Chicago

1910

• Free and open floor layouts - carefully designed to manage the movement of 
people inside and outside the home. 


• Flexible, mixed-use spaces.


• Light and air could permeate the whole structure - unify the whole house.


• Areas separated with “screens” (furniture to continuous windows, etc.)  
instead of rigid walls.
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• Flexible, mixed-use spaces.


• Light and air could permeate the whole structure - unify the whole house.


• Areas separated with “screens” (furniture to continuous windows, etc.)  
instead of rigid walls.

Wright: “Structure is at the very beginning of any knowledge of design” and that 
structure designates “an organic form, an organization in a very definite manner of 
parts or elements into a larger unity—a vital whole”—a characteristic inherent in 
all the arts of Japan and the basis of Wright’s own architecture. 


He defined his architecture as “organic”—buildings that grow and harmonize with 
their surroundings in much the same fashion as a tree, all parts contributing to the 
whole, each part necessary to form and function—and his attraction to the arts of 
Japan had much to do with what he considered their organic character. 
Through the poise, balance, and rhythmic play of parts, all Japanese arts and crafts
—and all of Wright’s work—are studies in the harmonies of form, line, and color.

The Met - https://franklloydwright.org/frank-lloyd-wright-and-japan/

“Five lines where three are enough is stupidity. Nine pounds where three are sufficient 
is stupidity. But to eliminate expressive words that intensify or vivify meaning in 
speaking or writing is not simplicity; nor is similar elimination in architecture 
simplicity… In architecture, expressive changes of surface, emphasis of line, and 
especially textures of material, may go to make facts eloquent—forms more 
significant….To know what to leave out and what to put in, just where and just 
how—ah, that is to have been educated in knowledge of simplicity.” - WRIGHT

Frank Lloyd Wright,  layout drawing (not Robie House)

Frank Lloyd Wright, The Robie House, Chicago, 1910
The Met - https://franklloydwright.org/frank-lloyd-wright-and-japan/



Frank Lloyd Wright, Clerestory windows from the Avery Coonley Playhouse, Riverside, IL, 1912

https://www.moma.org/

First experience in printing, which taught him:


• To incorporate white or blank space as an element in 
designs (don’t fill the spaces just to fill the spaces)


• Combine varied materials into unified whole


https://www.moma.org/

Frank Lloyd Wright, Magazine cover, Town and Country, July 1937. At Crystal Bridges! Frank Lloyd Wright, Fallingwater (Edgar J. Kaufmann House), Mill Run, Pennsylvania, 1935

Frank Lloyd Wright, Fallingwater (Edgar J. Kaufmann House), Mill Run, Pennsylvania, 1935 Frank Lloyd Wright, Fallingwater (Edgar J. Kaufmann House), Mill Run, Pennsylvania, 1935

At Fallingwater (1935), Wright 
appears to be more concerned 
with responding to the 
European Modernist design 
that he had in part inspired—
but that had since eclipsed him.

Europeans Walter Gropius and Adolf 
Meyer, competition entry for the Chicago 
Tribune Tower, 1922, perspective drawing, 
22.5 x 13.3cm, gelatin silver print sheet


(Gropius - founder of the Bauhaus)
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Glasgow School collective were The Four: 
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The Glasgow School of Art was originally founded in 1845 as Glasgow’s Government School of Design.

An architectural competition for the new building occurred in 1896. 

The winner was junior draftsman, Charles Renney Mackintosh (who will become one of The Four).


THE FOUR / The Glasgow Group

• Among the most prominent definers of the Glasgow 
School collective were The Four. 


• They were also dubbed the “Spook School”,  
or Spooky or Ghoul School.


• This was originally a derisive epithet given to  
their work which “distorted” conventional forms.

Margaret and Frances Macdonald with J. 
Herbert McNair, 

poster for Glasgow Institute of the Fine Arts, 
1895


THE FOUR MacDonald sisters,

"Drooko" poster, c.1895-6


“The style which The Four 
developed was not to everyone's 
taste, being derided as 'The 
Spook School' because of the 
ghostly ghoulish images 
portraying 'hobgoblins by misty 
moonlight'.  

An important element of Glasgow 
style was the importance of 
Celtic imagery, with motifs and 
style of lettering inspired by 
carvings on seventeenth century 
tombstones.” http://www.artscrafts.org.uk/branches/glasgow.html


THE FOUR / The Glasgow Group

• They defined the Glasgow Style's fusion of influences 
including the Celtic design influence, the Arts and 
Crafts Movement, and Japonisme. 


• Also heavily influenced by Beardsley and Toorop.

( R ) Jan Toorop, poster for 'Delftsche Slaolie' (Delft Salad Oil), lithography, 1894

( L ) Aubrey Beardsely, The Peacock Skirt, 1893



THE FOUR / The Glasgow Group

• The artistic production of this group ranged from 
paintings, drawings, and posters, to textiles, 
metalwork, jewelry, furniture, and interior design.


Margaret Macdonald, The May Queen, 1900

THE FOUR

Margaret Macdonald, bookplate design, 1896

THE FOUR / The Glasgow Group

• The artistic production of this group ranged from 
paintings, drawings, and posters, to textiles, 
metalwork, jewelry, furniture, and interior design.


• The Four ultimately made a significant impact on the 
definition of Art Nouveau. 


• Art nouveau tendencies tempered with  
strong geometric and rectilinear 

• Symbolic imagery and stylized form

Margaret Macdonald, bookplate design, 1896

Published in Ver Sacrum  
(Vienna Secessionists’ publication) - 
did an article on the Glasgow Group.
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Vienna in the Austro- 
Hungarian Empire 
(whose borders will

be broken up after 

WW1 and the 

Treaty of Versailles)
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VIENNA: late 1800s - 1938

• The city remained a center of high culture and 
modernism. 


• “The city's cultural contributions in the first half of the 
1900s included (among many) the Vienna Secession 
movement, psychoanalysis, the Second Viennese 
School, the architecture of Adolf Loos and the philosophy 
of Ludwig Wittgenstein and the Vienna Circle… 


• Vienna was a city alive with music and full of diverse 
people who loved the arts and felt lucky to call the  
place home.”

http://www.theviennasecession.com/vienna-secession/



VIENNA: late 1800s - 1938

• COFFEEHOUSE CULTURE 
“In 1913,  Leon Trotsky, Joseph Tito, Sigmund Freud, 
Joseph Stalin, and Adolf Hitler all lived within a few 
miles of each other in central Vienna, with some of them 
being regulars at the same coffeehouses.”

http://www.theviennasecession.com/vienna-secession/

VIENNA: late 1800s - 1938
• Hitler: “In February 1908, a pale, lanky, sad looking 18-year-old 

moved there with the goal of attending the art academy and 
becoming a great artist. He was refused. Twice. 


• He had a passion for reading, grabbing all the daily newspapers 
available, reading numerous political pamphlets and borrowing 
many books from the library on German history and mythology.  
He had a curious but academically untrained mind and 
examined the complex philosophical works.


• He picked up bits and pieces of philosophy and ideas from 
them and wound up with a hodgepodge of racist, nationalistic, 
anti-Semitic attitudes that over time became a die-hard 
philosophy, later to be described in his book, Mein Kampf.”  

(Mein Kampf is the 1925 autobiographical book by Nazi Party leader Adolf Hitler. The work outlines Hitler's political 
ideology and future plans for Germany.)

http://www.theviennasecession.com/vienna-secession/
1897

Vienna Secession Trademark and Monogram

1897

Secession Style

VIENNA - 
• Two principle institutions in Vienna dominated the visual arts in the 

years prior to the Secession : 


• The Akademie de bildende Kunste – the Academy of Fine Arts


• The Kunstlerhaus Genessenschaft – private exhibiting society


• Any established artist belonged to the Kunstlerhaus  
and each year their work was either selected or rejected for  
public exhibitions. 


• In this juried selection, it was common that Impressionist and 
modernist works were rejected in favor of the prevalent 
naturalism of academic painting.
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VIENNA - 

• Progressive-thinking artists in Kunstlerhaus began to meet 
regularly at either the Café Zum Blauen Freihaus or in the Café 
Sperl in order to exchange ideas and discuss the work of 
new artists.

http://www.theviennasecession.com/vienna-secession/

• In November 1896, the  
arch-conservative Eugeen Felix 
was re-elected as president of 
the Kunstlerhaus.


• The members of the 
organization – many of whom 
had been excluded from 
exhibitions in the past – took 
the opportunity to voice their 
opposition.

http://www.theviennasecession.com/vienna-secession/



• Technically, the problem was a 
refusal to allow foreign 
artists to participate in 
Kunstlerhaus exhibitions, BUT


• The true conflict was that 
clash between tradition and 
new ideas emanating from 
France, England, and Germany.

http://www.theviennasecession.com/vienna-secession/

VIENNA SECESSION

• In April 1897, the Vienna Secession was formally 
inaugurated under the name Vereinigun bildender 
Kunstler Oesterrichs.


• May 25, 1897 – after the committee of the Kunstlerhaus 
passed a motion censuring the breakaway artists –  
that Klimt and 12 artists formally resigned (seceded) 
from the organization.

http://www.theviennasecession.com/vienna-secession/

BACK ROW, LEFT TO RIGHT: 

Anton Stark, Gustav Klimt (seated), 


Adolf Bohm, Wilhelm List, Maximilian Kurzweil, 

Leopold Stolba, Rudolf Bacher. 


 
FRONT ROW, LEFT TO RIGHT: 


Koloman Moser (seated), Maximilan Lenz, 

Ernst Stohr, Emil Orlik, Carl Moll.

• Led by Gustav Klimt.

Gustav Klimt, 

poster for first  

Vienna Secession exhibition, 

1898 

Original Censored 
Gustav Klimt, The Kiss, 1907-08, oil and gold on canvas Gustav Klimt, Portrait of Adele Bloch Bauer I, 1907, oil and gold on canvas

Bridged 19th century ornament 
and art nouveau with


rational functionalism and 
geometric formalism of the  
20th century.


VIENNA SECESSION

Koloman Moser, 

poster for 13th annual Vienna Secession exhibition, 

1902

Bridged 19th century ornament 
and art nouveau with


rational functionalism and 
geometric formalism of the  
20th century.

VIENNA SECESSION

Koloman Moser, 

poster for 13th annual Vienna Secession exhibition, 

1902

= Art Nouveau and Glasgow  
The Four’s mystical overtones 
and symbolic imagery replaced 
with clean, geometric design. 

VER SACRUM (SACRED SPRING)

• Published 1898-1903


• More a design laboratory than a magazine 

• Continuously changing editorial staff


• Design responsibility handled by a rotating 
committee of artists 


• Unpaid contributions of art and design that all 
focused on experimentation and graphic excellence


• Helped spread ideas throughout Europe


• Final blossoming of Art Nouveau

Ver Sacrum cover designs,  Alfred Roller (1898), Koloman Moser (1899),  Josef Hoffman (1898)
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• Published 1898-1903


• More a design laboratory than a magazine 

• Continuously changing editorial staff


• Design responsibility handled by a rotating 
committee of artists 


• Unpaid contributions of art and design that all 
focused on experimentation and graphic excellence


• Helped spread ideas throughout Europe
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VER SACRUM (SACRED SPRING)

• Unusual square format 
about 11 x 11 ¼ inches.


• Preferred vigorous  
hand-lettering with  
bold line drawings,  
printed in color on  
colored background


• Inside: ample margins,  
careful alignment  
vertically and horizontally  
= unified whole

http://www.theviennasecession.com/vienna-secession/ Gustav Klimt, Tree of Life, 1905, oil on canvas

2-page spread in Ver Sacrum, 1901 >>  
Koloman Moser, illustration of a duchess and a page from R.M. Rilke’s poem “Vorfruhling”

On a trip to NYC in 2017…

Egon Schiele 



And then I went down to the bathroom…..

VIENNA SECESSION

• Gustav Klimt   painter 


• Josef Hoffman   architect


• Joseph Maria Olbrich   architect


• Koloman Moser  artist-designer 

+others


•

http://www.theviennasecession.com/vienna-secession/
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1923 map - after WW1 (and Treat of Versailles), but before Germany’s attempt at Third Reich

WEIMAR REPUBLIC (democratic government) GERMANY’S DEUTSCHER WERKBUND

• The Deutscher Werkbund is a German association of 
artists, architects, designers, and industrialists, first 
established in 1907.


• Promoted the union of art and technology 


• Integrated traditional crafts and industrial  
mass-production techniques 

• Motto: “Vom Sofakissen zum Städtebau” (From 
Sofa Cushions to City-Building) = reveals its range 


• Put Germany on a competitive footing with  
England and the United States  

https://www.deutscher-werkbund.de/
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GERMANY’S DEUTSCHER WERKBUND

• The Werkbund became an important element in the 
development of modern architecture and industrial 
design, particularly in the later creation of the Bauhaus 
school of design.   

• Original leadership:  Hermann Muthesius,  
Henry van de Velde, and Peter Behrens 
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• The Werkbund became an important element in the 
development of modern architecture and industrial 
design, particularly in the later creation of the Bauhaus 
school of design.   

• Original leadership:  Hermann Muthesius,  
Henry van de Velde, and Peter Behrens 

• Muthesius returned to 
Germany from England.


• He then published the  
The English House in 1905, 
a book wholly devoted to  
the positive outcomes of  
the English Arts & Crafts 
Movement. 


• He focused not on tradition, 
but on infusing the machine- 
made products of Germany 
with high-quality design and 
material integrity. Muthesius 
believed manufacturing was 
here to stay.

Bauhaus 1919-1933 by Michael Siebenbrodt and Lutz Schobe, 2015

GERMANY’S DEUTSCHER WERKBUND

• Gesamtkultur     or The New Objectivity Movement 

• A universal culture existing in a totally reformed  
man-made environment


• Design was the engine that could propel society 
forward to achieve this Gesamtkultur.


•

https://www.deutscher-werkbund.de/

GERMANY’S DEUTSCHER WERKBUND

• Gesamtkultur     or The New Objectivity Movement 

• “The new visual language of Gesamtkultur was a style 
stripped of ornament in favor of simplicity and function.


• All areas of cultural production were affected  
by this new philosophy – graphic design, architecture,  
industrial design, textiles, etc. –  
and all were reconfigured and optimized. 


• Sans serif typefaces dominated the reductive graphic 
design style as did standardization of sizes and forms in 
architecture and industrial design.”

https://www.deutscher-werkbund.de/
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GERMANY’S DEUTSCHER WERKBUND

• Gesamtkultur     or The New Objectivity Movement 
• 2 groups emerged: 

• led by Muthesius - towards rationalism; 
Union of artist/craftsman with industry; 
Standardization


• led by Van de Velde - towards expressionism; 
primacy of individual artistic expression


• Behrens - attempted to mediate  
(but showed strong tendency toward standardization)


• Entire group still believed that form should  
be determined SOLELY by its function  
= elimination of all ornament.
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PETER BEHRENS

• Artist, architect, designer 

• Early advocate of sans serif typefaces 

• Early advocate of grid system to structure space


= Modernist Graphic Design (still in 2020) 

• Consistent visual identity = Genesis of “branding” 

• Lasting influence 
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Peter Behrens, 

Celebration of Life and Art:   

A Consideration of the Theater as 
the Highest Symbol of Culture, 

1900


PETER BEHRENS

• Artist, architect, designer 

• Early advocate of sans serif typefaces 

• Early advocate of grid system to structure space


= Modernist Graphic Design (still in 2021) 

• Consistent visual identity = Genesis of “branding” 

• Lasting influence 

Peter Behrens, AEG trademark and collateral using Behrens-Antiqua, 1907-8
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PETER BEHRENS

• Artist, architect, designer 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LOOKING AHEAD (and behind in this lecture)

• In 1919, Walter Gropius, a modernist architect whose 
work was inspired by Werkbund ideals,  
was finally successful in helping to open a school he 
called the Bauhaus  
(where artists,  
industrialists, and  
technicians would  
develop their  
products in  
collaboration). 
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THE BEGGARSTAFF BROTHERS

• “Pseudonym used by the brothers-in-law  
William Nicholson and James Ferrier Pryde  
for their poster designs. 


• They joined forces in 1894, and for the next 5 years  
they produced a series of posters which by their  
bold simplicity and clarity of design revolutionized 
certain aspects of poster art throughout Europe 


• They presented the image in its starkest form; the 
background is stripped bare of unnecessary detail and 
the fullest use is made of the silhouette.”

PICTORIAL MODERNISM

Beggarstaffs.com

The Beggarstaffs, poster for Kassama Corn Flour, 1894
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Beggarstaffs.com

The Beggarstaffs, poster Don Quixote, 1895, Black and brown paper cut out and pasted on white
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The Beggarstaffs, poster Don 
Quixote, 1895, 

 Black and brown paper cut 
out and pasted on white

THE BEGGARSTAFF BROTHERS

• “Pseudonym used by the brothers-in-law  
William Nicholson and James Ferrier Pryde  
for their poster designs. 


• They joined forces in 1894, and for the next 5 years  
they produced a series of posters which by their  
bold simplicity and clarity of design revolutionized 
certain aspects of poster art throughout Europe 


• They presented the image in its starkest form; the 
background is stripped bare of unnecessary detail and 
the fullest use is made of the silhouette.”

PICTORIAL MODERNISM

Beggarstaffs.com

Beggarstaff Brothers, Poster for W.C. Hardy's production of Hamlet, 1894,  
Four-color stencil and hand-painting on grey-brown wrapping paper



The Beggarstaffs, poster for Harper’s Magazine, Color lithograph, inks on paper, 1896

The Beggarstaffs, poster for 
Harper’s Magazine, 


Color lithograph, 
 inks on paper, 1896

• Pictorial Modernism 
• The Beggarstaff Brothers 
• Plakastil 
• War Posters 

• & Art Deco

PLAKASTIL - POSTER STYLE (GERMANY)

• The history of the poster as we know begin with the works  
of French designers like Touluse-Lautrec in 1870s.   
(Art Nouveau)


• By 1920, the modern poster was established as a 
highly persuasive commercial advertising tool. 

PICTORIAL MODERNISM
PLAKASTIL - POSTER STYLE (GERMANY)

• Used reductive, flat color. 

• Poster designs used expressive and symbolic images.


• Pictorial graphics influenced by modern art. 

• “...The world was changing. Industrialization, the growth 
of cities, the increase of traffic and the fast pace of 
everyday life, required that advertisers compete for 
attention as never before.” - Meggs, Critique, 1998

PICTORIAL MODERNISM

Lucien Bernhard, poster for Priester Matches, 1905
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Lucien Bernhard, poster for Manoli cigarettes, 1910
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Lucien Bernhard, poster for Stiller shoes, 1912

PLAKASTIL
PLAKASTIL - POSTER STYLE (GERMANY)

• Used reductive, flat color. 

• Poster designs used expressive and symbolic images.


• Pictorial graphics influenced by modern art. 

• “...The world was changing. Industrialization, the growth 
of cities, the increase of traffic and the fast pace of 
everyday life, required that advertisers compete for 
attention as never before.” - Meggs, Critique, 1998

PICTORIAL MODERNISM

Lucien Bernhard, poster for Adler, 1912

PLAKASTIL

Hans Rudi Erdt, poster for "Opel Automobiles" 1911

PLAKASTIL

• Pictorial Modernism 
• The Beggarstaff Brothers 
• Plakastil 
• War Posters 

• & Art Deco

• The war posters we will review will be chiefly for 
recruitment and war bonds (+ always flavored with 
political propaganda).

• The war posters we will review will be chiefly for 
recruitment and war bonds (+ always flavored with 
political propaganda).


• Central Powers posters look very different than most from 
the Allied Powers (spec. America). 


• Plakastil had a much larger influence to the visual 
messaging for the Central Powers crowd.

Julius Klinger, poster for Germany’s 8th war bond drive, 1917

WAR POSTERS 
CENTRAL POWERS



Otto Lehmann, poster for war-loan campaign, undated

WAR POSTERS 
CENTRAL POWERS

James Montgomery Flagg, poster for military recruiting, 1917

WAR POSTERS 
ALLIED POWERS 
(SPEC. USA)

Joseph C. Leyendecker, poster celebrating successful war bond drive, 1917

WAR POSTERS 
ALLIED POWERS 
(SPEC. USA)

Artist unknown, recruitment poster, 1915

WAR POSTERS 
ALLIED POWERS 
(SPEC. USA)

At the Frist Center for the Visual Arts, World War 1 and American Art Exhibition,  
Nashville TN, November 2017 with Astate-AIGA 
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• AFTER the WW1 (ends 1918) and  
BEFORE the Great Depression (starts 1929):  
a decade of unprecedented prosperity dawned in  
many western countries.  


• Faith in the machine and technology was at an all-time 
high in Europe and North America


• Celebration of mechanical, machine-made, and industrial 
forms becomes an important design resource


• Cubist ideals about spatial organization and synthetic 
imagery inspire “Post-Cubist Pictorial Modernism”
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• Pictorial Modernism 
• The Beggarstaff Brothers 
• Plakastil 
• War Posters 

• & Art Deco

ART DECO

• The term Art Deco refers to a style that spanned the time 
between the  boom of the roaring 1920s and the bust 
of the Depression-ridden 1930s. (Nov.1918 - Oct.1929)


• It affected all forms of design,  
from the fine and decorative arts to fashion, film, 
photography, transport, and product design.


PICTORIAL MODERNISM

A.M. Cassandre, L’intransigeant, 1925 

PICTORIAL MODERNISM

ART DECO

• Absolute faith in machine and technology. 

• Celebration of the mechanical. 

• “Severe Geometry”

PICTORIAL MODERNISM

E. McKnight Kauffer, poster for the Daily Herald, 1918

PICTORIAL MODERNISM

A.M. Cassandre, poster for North Star Paris-to-Amsterdam night train, 1927

PICTORIAL MODERNISM



Schulz-Neudamm, cinema 
poster for Metropolis, 1926

PICTORIAL MODERNISM

Note:  Though Art Deco usually conveyed unbridled optimism for 
machines and human progress, Metropolis hints at a dystopian 
future where robots replace people.

ART DECO - A.M. CASSANDRE (1901-1968)

• Pseudonym of Adolphe Jean-Marie Mouron 


• Ukrainian-French painter, commercial poster artist,  
and typeface designer.


• Major influence on Paul Rand 

• Rand helped bring Modernist graphic design style to 
mainstream advertising in America in coming decades.


• You will have almost an entire lecture about just him. 

PICTORIAL MODERNISM

Posters by A.M. Cassandre A.M. Cassandre, poster for Dubonnet, 1932
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PICTORIAL MODERNISM

Paul Rand,

“From Cassandre to Chaos”  

article he wrote that trashes all  
that is Postmodern design, 1985

Paul Rand, Dubonnet ad(s), 1950s
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2020 map

The Soviet Union, officially the Union of Soviet 
Socialist Republics (U.S.S.R.), was a federal socialist 
state in Northern Eurasia that existed from 1922-1991.

1900 map
INFLUENCED BY SUPREMATISM PAINTING
CONSTRUCTIVISM

Suprematist paintings, Kasimir Malevich

INFLUENCED BY SUPREMATISM PAINTING:
• Heavily influenced by Cubism


• Wanted to invent  
“a new universal language”


• Should bear no representational 
relationship to the natural world


• “The supremacy of pure feeling  
  in creative art” 

• Abstract forms could convey 
powerful emotions 

CONSTRUCTIVISM
INFLUENCED BY SUPREMATISM PAINTING:

• The newly founded Soviet Union wanted a new artistic 
style for their new, utopian society.


• Constructivists were perhaps the most influential group of 
artists who tried to serve the state. 

• Constructivists were ideologically different from 
Suprematists in some ways, but one designer  
– El Lissitsky – was very influenced by them.  
And he is going to be a major influence on  
Bauhaus graphic design.

CONSTRUCTIVISM

El Lissitzky, Beat the Whites with the Red Wedge,  offset lithography, 1919

El Lissitzky, pages from For The Voice by Mayakovsky, letterpress, 1923 El Lissitzky, book cover for The Isms of Art, 1924

• Constructivism was an artistic and architectural 
philosophy that originated in Russia beginning in 1919, 
at a time when the revolution of 1917 had been 
consolidated and the new Soviet government was 
building a new communist society.


• Through the 1920s, the Constructivists developed radical 
new architecture, graphic design, film and photography, 
and pioneered design styles for the new mass 
production techniques that were helping turn Russia 
from an agricultural society to an industrial one.

CONSTRUCTIVISM



Salomon Telingater, cover for Slovo predstavliaetsia Kirsanovu, 1930 Gustav Klutsis, Spartakiada postcard, 1928 Alexander Rodchenko and Varvara Stepanova, Books! poster, 1924

• Constructivism was an artistic and architectural 
philosophy that originated in Russia beginning in 1919, 
at a time when the revolution of 1917 had been 
consolidated and the new Soviet government was 
building a new communist society.


• Through the 1920s, the Constructivists developed radical 
new architecture, graphic design, film and photography, 
and pioneered design styles for the new mass 
production techniques that were helping turn Russia 
from an agricultural society to an industrial one.

CONSTRUCTIVISM

Alexander Rodchenko work, 1923-24 Alexander Rodchenko, cover for Novyi lef, no. 3, 1923

Alexander Rodchenko, cover for Novyi lef, no. 2, 1923 El Lissitzky, “The Constructor”, experimental collage photography, 1924
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Theo von Doesburg, The Cow (serial numbered compositions); pencil on paper to oil on canvas, 1916-17 Piet Mondrian, Composition C (No.III) with Red, Yellow and Blue

• Also used the term “Neo-Plasticism” to refer to his aesthetic: 
One that rejected the decorative excesses of pre-war  
art (WW1) and emotionally laden complexity of 
contemporary Expressionism.  

• The search for universal harmony becomes THE subject 
AND the concrete presence of painted form on canvas 
becomes the vehicle for expressing a new visual reality.


• Completely objective = does not represent ANYTHING from 
the natural world – ONLY Mondrian’s abstract ideals


• BALANCED form = inherent harmony in the universe

DE STIJL (THE STYLE)
PIET MONDRIAN

Piet Mondrian, No. VI/Composition No. II 1920

• Also used the term “Neo-Plasticism” to refer to his aesthetic: 
One that rejected the decorative excesses of pre-war  
art (WW1) and emotionally laden complexity of 
contemporary Expressionism.  

• The search for universal harmony becomes THE subject 
AND the concrete presence of painted form on canvas 
becomes the vehicle for expressing a new visual reality.


• Completely objective = does not represent ANYTHING from 
the natural world – ONLY Mondrian’s abstract ideals


• BALANCED form = inherent harmony in the universe
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PIET MONDRIAN

Piet Mondrian’s work (TATE Modern)

• Also used the term “Neo-Plasticism” to refer to his aesthetic: 
One that rejected the decorative excesses of pre-war  
art (WW1) and emotionally laden complexity of 
contemporary Expressionism.  

• The search for universal harmony becomes THE subject 
AND the concrete presence of painted form on canvas 
becomes the vehicle for expressing a new visual reality.


• Completely objective = does not represent ANYTHING from 
the natural world – ONLY Mondrian’s abstract ideals


• BALANCED form = inherent harmony in the universe

DE STIJL (THE STYLE)
PIET MONDRIAN • The artists of DeStijl felt that rampant individualism as 

well as nationalist egotism was responsible for the 
savagery of the conflict that began in 1914, 


• They offered a universal language of geometric 
abstraction as a salve for Europe’s wounded psyche.


• Unification of social and human values,  
using technology.


• Visual form became a goal for those who strove for a 
new architecture and graphic design.


• Visionary prototype for a new world order.
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• In October 1917,  
Theo von Doesburg 
began publishing a journal 
also called De Stijl 

• De Stijl had one of the 
most immediate, 
widespread impacts on 
graphic design and 
typography in Europe


• Published through 1932; 
over 36 issues, majority 
written in Dutch

• In October 1917,  
Theo von Doesburg 
began publishing a journal 
also called De Stijl 

• De Stijl had one of the 
most immediate, 
widespread impacts on 
graphic design and 
typography in Europe


• Published through 1932; 
over 36 issues, majority 
written in Dutch

Theo von Doesburg, cover for De Stijl, 1922

“At the time, these artists believe that there was 
something like a kind of totally unifiable humankind, 
all of whom would respond to simple, geometric 
forms in exactly the same way and these could 
therefore be meaningful.”

• Bring art into everyday via architecture, product design, 
and graphic design. 

 
Art would not be relegated to  
the level of everyday object.

instead >>  

Everyday object would be  
elevated to the level of art.

DE STIJL (THE STYLE)
THEO VON DOESBURG

Henrik Berlewi, Plutos Chocolates brochure, p. 6, 1925 Ladislav Sutnar, cover for Getting Married, 1929



Gerrit Rietveld, Red-Blue Chair, 1917 Gerritt Rietveld, The Schroeder House, Utrecht, 1924 Laszlo Moholy-Nagy (not part of DeStijl), title spread for i10, 1927
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