
Designer’s full name: Katherine Jane McCoy

Designer’s pseudonym/nickname: None

Gender: Female

Year Born: 1945

Country Born: United States

Year Died: Still alive in 2020.

Country Died: Still alive in 2020.

Religion | Political Alignment: Information unavailable.

___________ 

How did any of the above affect either his/her life experience or work because it/they provided a 
challenge at the time? 

During the time period in which McCoy did a majority of her work, she struggled due to the fact that she was 
a woman. Women were not seen as equals, especially in a field that was dominated by men at the time.  

Did this designer do notable work in fields other than what would TODAY be considered  
graphic design? 

Katherine McCoy began her design career by majoring in Industrial Design in college. Industrial Design is a 
field where the designer’s main goal is to create a product that can be produced in large quantities. Knowing 
this, the design has to appeal to a wide market of individuals, rather than one specific client.

Katherine McCoy



For what is this designer most noted in relation to design?  EXPLAIN.

Katherine is most noted for her contribution to education surrounding the field of graphic design, specifically 
two-dimensional design, as well as her vital influence to “Postmodernism”. She embedded into the minds 
of her students that projects could be created without boundaries and still be considered successful design 
work. McCoy embraced the chaos that can often occur when creating and encouraged her students to use this 
disarray to experiment with the way viewers interact with their work. 

Is there anything controversial about this designer? Explain. 

There is nothing notably controversial about this designer.

Explain this designer’s education/training, including academic, apprenticeships,  
and /or mentorships.

Katherine began her career in design by majoring in Industrial Design at Michigan State University.  
After graduating, she sought work at several locations, including Unimark International, the Chrysler 
Corporation, Omnigraphics, Designers & Partners, and Xerox Education Group. From there, she built a design 
firm which she co-owned with her husband, named McCoy & McCoy. Through these experiences, she learned 
an incredible amount about graphic design. With years of work under her belt, she left the job field to  
co-chair at Cranbrook Academy of Art, where she switched gears and began teaching others.

Did this designer promote a specific ideology in his/her work? Explain. 

Katherine felt very strongly about the ideology that designers should create work objectively, with their 
motivation being to take a problem and solve it using theory, productivity, and visual elements. Her method 
of teaching was based less off the perception of what academia in design should be, and more about how 
designers could accurately explore their own thoughts and styles while creating work. In other words, instead 
of giving assignments and telling her students to work them, she encouraged students to call on their inner 
musings to showcase a technique that could be expanded on and discussed. 



Why is this designer viewed as iconic in the history of graphic design? 

Katherine is viewed as iconic in the design realm because of her contribution to design education, which 
progressed the field exponentially. She created a place in which designers could dynamically exhibit work 
that likely would not have been created without her incitement. She was also known for her distinctive style 
that stood out so prominently others flocked to the academy to learn her methods. 

Is there any other important information to know about this designer?

Along with all of her other accomplishments, Katherine was also the first woman to sit as the president of the 
Industrial Design Society of America and was a part of the national advisory board of the AIGA.
___________

Student: Beth Ann Shadwick
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