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IF ANY OF THE ABOVE AFFECTED EITHER THE ARTIST’S LIFE EXPERIENCE OR WORK BECAUSE IT/THEY  

PROVIDED A CHALLENGE AT THE TIME, PLEASE EXPLAIN. 

None of the above qualities of the designer provided a challenge for the time.

DID THIS DESIGNER DO NOTABLE WORK IN FIELDS OTHER THAN WHAT WOULD BE CONSIDERED GRAPHIC 

DESIGN TODAY? EXPLAIN.

Koberger was a goldsmith before he became a printer. He was also a bookseller with shops and agents throughout Europe.

LIST AT LEAST ONE OTHER WORK THAT IS NOT NAMED IN THIS TIMELINE FOR WHICH THIS DESIGNER IS 

WELL KNOWN. IF WORK CO-CREATED, LIST THE OTHERS INVOLVED.

The 1491 Schatzbehalter (Treasure Trove), a religious treatise that contains 92 full page woodcuts by the painter and woodcut 

illustrator Michael Wolgemuth.

EXPLAIN IF THIS FAME IS ONLY WITHIN DESIGN CIRCLES OR ANY OTHER SUBSET OF THE POPULATION.

I believe that his fame for this was only within design circles.

DOES THIS WORK EXEMPLIFY ASPECTS EXPLAINED IN PREVIOUS QUESTIONS? 

This work shows Koberger’s skills as a printer and publisher.

FOR WHAT IS THIS DESIGNER MOST NOTED?  EXPLAIN.

Koberger is most noted for printing the Nuremburg Chronicle, which contains over 1800 illustrations. It is also important because 

it provides a look into the early world of book production. He established the first printing housing in Nuremburg in 1470.Koberger 

also had presses all over Europe where more than 230 publications were made. After Koberger died, his nephew took over his 

printing business, but none of his family were able to continue his printing and publishing company and it was no longer in business 

after 1540.

IS THERE ANYTHING CONTROVERSIAL ABOUT THIS DESIGNER? EXPLAIN. 

There is nothing notably controversial about this designer.

ANTON KOBERGER

DESIGNER’S FULL NAME: Anton Koberger

DESIGNER’S PSEUDONYM/NICKNAME: None

GENDER: Male

YEAR BORN:  1440

COUNTRY IN WHICH DESIGNER BORN: Germany

YEAR DIED: 1513

COUNTRY IN WHICH DESIGNER DIED: Germany



WHAT MATERIALS WERE MOST OFTEN USED BY THIS DESIGNER IN THE CREATION AND PRODUCTION  

OF WORK?

Ink and paper

EXPLAIN THIS DESIGNER’S EDUCATION/TRAINING, INCLUDING ACADEMIC, APPRENTICESHIPS,  

AND /OR MENTORSHIPS.

Koberger was descended from an old family of jewelers, and goldsmiths. He was goldsmith before he became a printer and 

publisher. 

DID THIS DESIGNER PROMOTE A SPECIFIC IDEOLOGY IN HIS/HER WORK? EXPLAIN. 

He promoted the idea that printing was a way to spread ideas about rights and sovereignty of people. 

WHY IS THIS DESIGNER VIEWED AS ICONIC IN THE HISTORY OF GRAPHIC DESIGN? 

Anton Koberger is viewed as iconic in the history of graphic design because he printed one of the masterpieces of the incunabula 

period of graphic design, The Nuremburg Chronicle.

IS THERE ANY OTHER IMPORTANT INFORMATION TO KNOW ABOUT THIS DESIGNER?

Koberger was part of an important time in Europe when typographic printing caused illiteracy to decline, and radically altered 

education.

–––––––––––––––––––––––––––––––––––

YOUR NAME: Lexie Lane

GIVE YOUR EDUCATED OPINION OF THIS DESIGNER AND HIS/HER WORK. ALSO  EXPLAIN WHAT 

INFLUENCE, IF ANY, THIS WORK HAS HAD ON YOUR OWN. A LACK OF INFLUENCE MUST BE EXPLAINED.

My educated opinion on Anton Koberger is that he is a major contributor to the typographic printing era and a major figure in 

the history of book production, therefore a major icon in the history of graphic design. He was part of a time in Europe when 

typographic printing was causing illiteracy to decline and was changing education. He was a great printer and publisher and had 

24 printing presses in operation, printing numerous works at the same time, which was a big step for the 15th century. He also 

owned 2 paper mills to supply his presses with paper. Before his death in 1513 his presses issued 236 books. He accomplished 

things no one thought he could and he devoted his life to book production and his works. The works published by Koberger were 

amazing considering the technical problems of printing in the fifteenth century. His works also could have been broadened if the 

information in the books was not being controlled by the Nuremburg City Council at the time. Editions from Koberger’s presses 

are known today for their sophisticated designs, bright illustrations, and innovative page layouts. Also for a price, the firm offered 

certain editions with different decorations. You could have the illustrations hand painted, the binding of the book a certain way, or 

even have red text. I think it’s cool that he printed 16 different editions of the Bible too. His publishing of the Nuremburg Chronicle 

was something no one thought could be achieved at the time. It was probably one of the most illustrated editions produced in the 



incunabula period, and it was produced in both Latin and German. It was truly groundbreaking. The work was so popular that 

pirated editions of it appeared almost immediately after Koberger’s edition. 

He was also a great business man for his time period. He had over 100 workers. He has influenced many designers with his work 

including his godson, Albrecht Durer, who is said to have contributed to some of the 645 woodcut illustrations in the Nuremburg 

Chronicle. He also worked with Michel Wolgemuth a skilled woodcut illustrator, who happened to be Durer’s master and teacher. 

Anton Koberger is not one of my biggest influences though, because his work is outdated now and I am not drawn to it when 

coming up with ideas for my own work. I also have no interest in printing and publishing books like he did. I think it’s amazing that 

he promoted this idea of spreading information to people though and that he was skilled at so many different things. I wish I could 

multitask like that. I appreciate his work, and what he made possible for graphic design because without him history would not have 

been the same. One day I may be able to take what I’ve learned about him and his work and apply it to my career in the future, but 

as of now he does not inspire my work or my life. He is only an important person in history to me. 
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