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ARTH 4573 
HISTORY OF GRAPHIC DESIGN 

section 3 – a graphic renaissance 

}  Romanesque Period - 1100-1150 CE 
}  Gothic Period - 1150-Renaissance of 14th century (1300s) 

The Ormesby Psalter, England, 1300  

Illustration of the Black Death from the Toggenburg Bible, 1411 

Holy Roman Empire 

Holy Roman Empire 
}  "1648 marked the effective end of the Holy Roman 

Empire and the beginning of the modern nation-state 
system, with Germany divided into numerous 
independent states, such as Prussia, Bavaria and Saxony." 

}  "Germany” ≠ present-day country of Germany 
}  Parts of it have similar borders, but be aware it is not the exact same thing 
}  Even today, you can meet a German who considers him/herself  “Bavarian”, etc. 

} German Typography 
}  Rise of Printing in Europe 
}  1300-1500s 

} German Illustrated Book 
}  1400s-1500s 

} Renaissance Graphic Design 
}  14th-15th centuries (1300-1400s), Europe 

}  Demand for books 
}  Paper production watermark  

By the 1400s in Europe: 
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}  Demand for books 
}  Paper production 
}  Block printing 

By the 1400s in Europe: 

Jack of Diamonds, woodblock playing card, c. 1400 Woodblock print of St. Christopher, 1423 

Woodblock print of The Annunciation, undated Woodblock print of the letter K, c.1464 Pages from Ars Moriendi, 1466 

}  Demand for books 
}  Paper production 
}  Block printing 
}  Presses 
}  Concept of movable type 

By the 1400s in Europe: 
}  German (Mainz) 
}  Metalsmith 
}  Created Printing Press 

Johann Gutenberg 
}  Term for printing with  
   independent,  
   movable,  
   reusable  
   bits of metal 

Typography 
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Pages from Ars Moriendi, 1466 

}  Term for printing with 
   independent,  
   movable,  
   reusable  
   bits of metal 
}  Economical and multiple production of  

alphabetic communication  
}  Ranks near writing as one of most important  

advances in civilization 

= MASS COMMUNICATION 
 
 

Typography 
}  German (Mainz) 
}  Metalsmith 
}  Created Printing Press 
}  1450 

Johann Gutenberg 

}  German (Mainz) 
}  Metalsmith 
}  Created Printing Press 
}  1450 

   independent,  
   movable,  
   reusable type  

Johann Gutenberg 

Pages from Ars Moriendi, 1466 

}  Type mold 
}  Individual, movable, reusable type 

Gutenberg’s Press 

Gutenberg’s type mold, from http://www.designhistory.org/images 

}  Type mold 
}  Individual, movable reusable, type 

}  Ink 
}  Boiled linseed oil and powdered carbon 

}  Presses 
}  Based on large screw lowering and raising plates 

Gutenberg’s Press 

Printing press, from http://ipekel.wordpress.com 
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}  Type mold 
}  Individual, movable reusable, type 

}  Ink 
}  Boiled linseed oil and powdered carbon 

}  Presses 
}  Based on large screw lowering and raising plates 

}  Used for 400 years with only moderate improvements 

Gutenberg’s Press 

Johann Gutenberg, pages from Gutenberg Bible, 1450-55 Douce Apocalypse, c. 1265 

}  Textura 

}  Textura = Blackletter 
}  As a font, this can also be called Old-Fashioned, Old English, 

Gothic, etc. 

Gutenberg Bible, 1450s, printing press imitating Textura/Blackletter of illuminated manuscripts Johann Gutenberg, detail from Gutenberg Bible, 1450-55 

Gutenberg Bible at U.S. Library of Congress, Washington DC 
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}  German 
}  Metalsmith 
}  Created Printing Press 
}  1450 

}  Going bankrupt before   
he could finish 

Johann Gutenberg 
}  German 
}  Metalsmith 
}  Created Printing Press 
}  1450 

}  Loans from Johann Fust 
}  Foreman, Peter Shoeffer 
}  These two formed Fust and Shoeffer 

Johann Gutenberg 
}  Important printing firm 

} Dynasty of printers, publishers, booksellers for  
next 100 years 

}  Fust traveled widely to distribute 
}  Reactions 

}  First printer’s trademark 

Fust & Schoeffer 

}  German 
}  Metalsmith 
}  Created Printing Press 
}  1450 

}  Going bankrupt before   
he could finish 

}  Adolph of Mainz appointed  
Gutenberg courtier 

}  Died 1468 

Johann Gutenberg 

} German princes and lords involved in  
power struggles 

} Many presses and workers left Mainz, 
establishing shops as far away as Italy and France 

Printing Spreads Beyond Mainz  

}  “Cradle” or “baby linens” 
}  Books printed from Gutenberg’s invention of 

movable reusable type (encompassing typography 
and printing press) 

} Until the end of the 15th century  
}  By 1500, HUGE increase in presses and the  

amount of books produced 
}  Books + religious tracts, pamphlets, and…  
} Broadsides – single-leaf pages printed on 1 side, 

eventually evolved into printed poster, ad, etc. 

Incunabla Period 

}  Some resistance from scribes 
} Color illustrations still done by hand 
}  Illustrated or woodblock print 
} Multi-color too expensive? 
}  Political pressure to continue craft? 

Old vs. New 
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Copperplate 
Engraving 

}  Reduced price of printing to a FRACTION  
of its earlier cost 

}  Pivotal role in social, economic, religious  
upheavals during 15th and 16th centuries 

}  Protestant Reformation of the Christian church 
} Martin Luther, Germany, 1517 

}  Powerful vehicle to spread ideas about rights of 
men and sovereignty of the people 

Effects of Typographic Printing! 

}  “Protestant”  

} Human dialog could take place on a (global) scale! 
}  Stabilized and unified languages 
}  Illiteracy began its long, steady decline 
}  Radically altered education 

 
}  Press was first mechanized handicraft 
} Next 300 years leading to Industrial Revolution 

Effects of Typographic Printing! 

}  ITALY 
} Letter styles and format design inherited from 

illuminated manuscript 
 

} GERMANY 
} Woodcut artists and typographic printers 

collaborated  to develop the illustrated book  
and broadsheet 

} Stature of graphic illustrator increased 

German Illustrated Book 

} German Typography 
} Rise of Printing in Europe 
 

} German Illustrated Book 
 

} Renaissance Graphic Design 

} Nuremberg, Germany becomes printing center 

German Illustrated Book 

} Nuremberg, Germany becomes printing center 
} ANTON KOBERGER 

} Germany’s esteemed printer 

German Illustrated Book 
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Anton Koberger, pages from Nuremberg Chronicle, paper and ink, 1493 Anton Koberger, pages from Nuremberg Chronicle, paper and ink, 1493 

} Nuremberg, Germany becomes printing center 
} ANTON KOBERGER 

} Germany’s esteemed printer 
} ALBRECHT DüRER  

(1471-1528) 
} German painter, engraver, theorist, 

printmaker 

German Illustrated Book 

Albrecht Dürer, (detail from) Self-Portrait, 1500s Albrecht Dürer,  The Four Horsemen of the Apocalypse, 1498 

Albrecht Dürer,  The Four Horsemen of the Apocalypse, 1498 

}  The third and most famous woodcut from Dürer's series of illustrations for The Apocalypse, the Four Horsemen 
presents a dramatically distilled version of the passage from the Book of Revelation (6:1–8):  
 
 

}  "And I saw, and behold, a white horse, and its rider had a bow; and a 
crown was given to him, and he went out conquering and to 
conquer. When he opened the second seal, I heard the second living 
creature say, 'Come!’  
And out came another horse, bright red; its rider was permitted to 
take peace from the earth, so that men should slay one another; and 
he was given a great sword. When he opened the third seal, I heard 
the third living creature say, 'Come!’  
And I saw, and behold, a black horse, and its rider had a balance in 
his hand; … When he opened the fourth seal, I heard the voice of 
the fourth living creature say, 'Come!’  
And I saw, and behold, a pale horse, and its rider's name was Death, 
and Hades followed him; and they were given great power over a 
fourth of the earth; to kill with sword and with famine and with 
pestilence and by wild beasts of the earth."  

Albrecht Dürer,  The Four Horsemen of the Apocalypse, 1498 

(L to R):  

} Death 
}  Sweeping citizens and a king 

into the jaws of Hades. 

}  Famine 
}  With empty scales 

} War 
}  With raised sword 

}  Plague  
(or Pestilence) 
}  With bow 

Albrecht Dürer, The Life of the Virgin, 1511 
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} Nuremberg, Germany becomes printing center 
} ANTON KOBERGER 

} Germany’s esteemed printer 
} ALBRECHT DüRER (1471-1528) 

} German painter, theorist, printmaker 
} Became major influence on cultural exchange 

between Italian and Northern Renaissance 

German Illustrated Book 

Albrecht Dürer, from Underweisung der Messung, 1525  

Albrecht Dürer, from Underweisung der Messung, 1525  Albrecht Dürer, from Underweisung der Messung, 1525  

} German Typography 
} Rise of Printing in Europe 
 

} German Illustrated Book 
 

} Renaissance Graphic Design 

Leonardo Da Vinci, Study of proportions, from Vitruvius's De Architectura, c. 1487;  Michelangelo, David, 1504 

}  “revival” or “rebirth” 
} 14th -15th centuries in Italy when classical 

literature of ancient Greece and Rome was 
revived and read anew 

} The period marking the transition from the 
medieval to the modern world 

} Graphic design 
} Innovative book design 
} Roman typeface 

Renaissance 
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} Germans to Italy 
}  “Cultural tradition ensured that German 

typography and type design remained true to the 
gothic/blackletter spirit.” 

Development of roman typeface (serif) 

} Germans to Italy 
} Conrad Sweynheym and Arnold Pannarta 

Development of roman typeface (serif) 

Conrad Sweynheym and Arnold Pannarta, 1465 (top) and 1467 (bottom) 

}  Johannes de Spira 
} Vertical and sharp to more organic unity 

Italy 

Johannes de Spira, 1469  

Nicolas Jenson, 1470  

}  Johannes de Spira 
} Vertical and sharp to more organic unity 

 
 

} Nicolas Jenson 
} Wider letterforms 
} Lighter tone 
} More even texture of black strokes on  

white ground 

Italy 

(attributed to) Nicolas Jenson, mark for the Society of Venetian Printers, 1481  

}  Erhard Ratdolt 

Italy 
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Erhard Ratdolt, Peter Loeslein, Bernhard Maler, title page of Calendarium, 1476 Erhard Ratdolt, Peter Loeslein, Bernhard Maler, page from Calendarium, 1476 

}  Erhard Ratdolt 
} Aldus Manutius 

} Aldine Press 

Italy 

Aldus Manutius, printer’s trademark, c. 1500 

}  Erhard Ratdolt 
} Aldus Manutius 

} Aldine Press 
} Pocket books 

Italy 

}  Erhard Ratdolt 
} Aldus Manutius 

} Aldine Press 
} Pocket books 
} Employed Francesco de Bologna (Griffo) 
¨ Typeface designer 

Italy 

Aldus Manutius, page using Griffo’s Bembo typeface in De Aetna, 1495-96 Aldus Manutius, page using Griffo’s Bembo typeface in De Aetna by Pietro Bembo, 1495-96 Bembo typeface (from FONT today) 
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}  Renaissance began to fade with sack of Rome 
(again) in 1527  
} And absurd 50-year effort by French kings to 

conquer Italy 
} Never totally successful, but cultural vitality of 

Italian Renaissance imported to France 

France 

}  16th century –  
Golden Age of French Typography 

France 

}  Professor, scholar, translator, poet, author, 
publisher, printer, bookseller, calligrapher, 
designer, illustrator, engraver 

} Reformer of French language 
}  Introduced the apostrophe, accent, cedilla  

Geoffroy Tory 

}  Professor, scholar, translator, poet, author, 
publisher, printer, bookseller, calligrapher, 
designer, illustrator, engraver 

}  Reformer of French language 
}  Introduced the apostrophe, accent, cedilla 

}  Illustrated, published, bound, printed 
books with approach as trained craftsman 

Geoffroy Tory 

Geoffroy Tory, capital from series of criblé initials, c. 1526 

}  Professor, scholar, translator, poet, author, 
publisher, printer, bookseller, calligrapher, 
designer, illustrator, engraver 

}  Reformer of French language 
}  Introduced the apostrophe, accent, cedilla 

}  Illustrated, published, bound, printed books with 
approach as trained craftsman 
} Rid dense, claustrophobic page layout 

and heavy Gothic typography from 
French printing 

Geoffroy Tory 

}  Champ Fleury, 1529 
} “the art and science of the proper and true 

proportions of the attic letters, which are 
otherwise called antique latters, and in 
common speech, roman letters” 

} Book 1: Fixed pronunciation and speech  
to French language 

} Book 2: Discusses history of roman 
letters 

Geoffroy Tory 

Geoffroy Tory, from Champ Fleury, 1529 
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}  Champ Fleury, 1529 
} “the art and science of the proper and true 

proportions of the attic letters, which are 
otherwise called antique latters, and in 
common speech, roman letters” 

} Book 1: Fixed pronunciation and speech  
to French language 

} Book 2: Discusses history of roman letters 
} Book 3: Tory’s designs for 13 alphabets  

Geoffroy Tory 

Geoffroy Tory, from Champ Fleury, 1529 

}  First punchcutter to work independently of  
type foundry 
} To sell printers cast type ready to distribute to 

compositor’s case 

Claude Garamond 

Pages from Ars Moriendi, 1466 

}  First punchcutter to work independently of  
type foundry 
} To sell printers cast type ready to distribute to 

compositor’s case 
} Garamond typeface (cut during 1540s) 

} They fit – allowed closer word spacing 
} Harmony of design between capitals, lowercase 

Claude Garamond 

Garamond typeface 

} Nuremberg  Germany 
}  Venice  Italy 
}  Paris  France 
}  Basel  Switzerland 
}  Lyons  France 

Design Centers 

Johann Oporinus (printer), page from De Humani Corporis Fabrica Librorum Epitome, 1543 

}  Pirated version 
became first 
successful book with 
copperplate-engraved 
illustrations copied 
from woodcuts 

} March 1, 1962, conflict between French troops 
and Reformed church congregations = massacre 

}  Began 4 decades of religious wars ending the 
innovation of golden age of French typography 

} Design centers to Antwerp and Amsterdam 
} Christophe Plantin 
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Chstophe Plantin, title page for  
Centum Fabulae ex Antiquis, 1567 

} Main contribution: 
Use of copperplate 
engravings instead of 
woodcuts to illustrate 
his books   

} Replaced woodcut 
as the major 
technique 
throughout Europe  

}  Literary genius 
} Newspapers 
} Copperplate engraving 

17th Century 


