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ARTH 4573 
HISTORY OF GRAPHIC DESIGN 

Section 7 – bauhaus, the new typography, american modernism 

} Bauhaus 
}  The New Typography 
}  (Intro to) American Modernism 

Laszlo Moholy-Nagy, title page Staatliches Bauhaus in Weimer, 1919-1923, 1923 

Modernism 
}  Art Nouveau 
}  Frank Lloyd Wright - America 
}  The Four (The Glasgow School) - Scotland 
}  Vienna Secession - Austria 
}  Peter Behrens - Germany 
}  Influence of Modern Art 
}  Pictorial Modernism 
}  Constructivism – Russia, Germany 
}  DeStijl - Netherlands 
}  Bauhaus - Germany 

Bauhaus 

} German design school 
}  1919-1933 
} Weimar, Dessau, Berlin 

Bauhaus 

} German design school 
}  1919-1933 
} NO DISTINCTION between fine arts and 

applied visual arts 
}  Furniture 
}  Architecture 
}  Product design 
}  Graphics 

Bauhaus Key Ideas 
}  “The motivations behind the creation of the Bauhaus lay 

in the 19th century, in anxieties about the soullessness of 
manufacturing and its products, and in fears about art's 
loss of purpose in society. Creativity and 
manufacturing were drifting apart, and the 
Bauhaus aimed to unite them once again, 
rejuvenating design for everyday life.” 

http://www.theartstory.org/movement-bauhaus.htm 
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Bauhaus Key Ideas 
}  “Although the Bauhaus abandoned much of the ethos of 

the old academic tradition of fine art education, it 
maintained a stress on intellectual and theoretical 
pursuits, and linked these to an emphasis on practical 
skills, crafts and techniques that was more reminiscent of 
the medieval guild system. Fine art and craft were 
brought together with the goal of problem solving 
for a modern industrial society. In so doing, the 
Bauhaus effectively leveled the old hierarchy of the arts, 
placing crafts on par with fine arts such as sculpture and 
painting, and paving the way for many of the ideas that 
have inspired artists in the late 20th century.” 

http://www.theartstory.org/movement-bauhaus.htm 

Bauhaus Key Ideas 
}  “The stress on experiment and problem solving at the 

Bauhaus has proved enormously influential for the 
approaches to education in the arts. It has led to the  
'fine arts' being rethought as the 'visual arts', and 
art considered less as an adjunct of the 
humanities, like literature or history, and more as 
a kind of research science.” 

http://www.theartstory.org/movement-bauhaus.htm 

Bauhaus 

} Craftsmanship vs. Mass Production 
}  Relationship of Usefulness and Beauty 
}  Practical purpose of formal beauty in  

commonplace object 
} Could a single proper form exist? 

Bauhaus staff 

} Walter Gropius 
}  Paul Klee 
} Wassily Kandinsky 
} Herbert Bayer 
}  Laszlo Moholy-Nagy 
}  Theo von Doesburg 
}  (plus others) 

Preliminary Course 

} Goals: 
}  To develop understanding of the physical 

nature of materials 
}  To release each student’s individual creativity 
}  Via fundamental principles of design underlying 

all visual art 
}  Emphasis on: 

} Visual contrasts 
} Old Master paintings 

Bauhaus vs. DeStijl 

}  Similar aims 
}  But Bauhaus believed deStijl: 
}  too dogmatic in its insistence on strict geometry  
}  and impersonal style 

Bauhaus and the German government 

} Government led authorities to insist that  
Bauhaus have a major exhibition to  
demonstrate accomplishment 

}  1923 Exhibition 
} Attended by over 15,000 people 
}  Internationally acclaimed 

Joost Schmidt, Bauhaus Exhibition Poster, 1923 
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Laszlo Moholy-Nagy 

} Constructivist 

Lazlo Moholy-Nagy, watercolour 

Laszlo Moholy-Nagy 

} Constructivist 
} Experimented with many new materials 

Lazlo Moholy-Nagy, Photogram, 1922 

Laszlo Moholy-Nagy 

} Constructivist 
}  Experimented with many new materials 
} Great figurehead for PR purposes  

Lazlo Moholy-Nagy, proposed title page for Broom, 1923 

Lazlo Moholy-Nagy, typophoto poster for tires, 1923 

Laszlo Moholy-Nagy 

} Constructivist 
}  Experimented with many new materials 
} Great figurehead for PR purposes  
}  Typophoto as objective integration of  

word and image to communicate a  
message with immediacy 

} Absolute clarity of communication without 
preconceived aesthetic notions 

Laszlo Moholy-Nagy 
}  “Designing is not a profession but an attitude. Design has 

many connotations. It is the organization of materials and 
processes in the most productive way, in a harmonious 
balance of all elements necessary for a certain function. It 
is the integration of technological, social, and economical 
requirements, biological necessities, and the psychological 
effects of materials, shape, color, volume and space. 
Thinking in relationships.” 
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Bauhaus in Dessau, Germany 

Bauhaus at Dessau 

}  1924-5 
} Director, masters resigned 
}  Students followed 

}  1925 
} Move to small provincial town of Dessau 
} Work began immediately in temporary facilities 

}  1926 
} New building complex 
} Curriculum reorganized  

Bauhaus at Dessau 

}  Professors 
} Hochschule fur Gestaltung 
}  Bauhaus magazine and series of 14  

Bauhausbucher books 
}  Editors: Kandinsky, Klee, Gropius, Mondrian,  

Moholy-Nagy,  Van Doesburg 
}  Important for spreading advanced ideas about art 

theory and its application to architecture and design 

} Bauhaus Corporation 

New Professors/Masters 

}  Josef Albers 
}  Taught systematic preliminary course  

investigating the constructive qualities  
of materials 

} Marcel Breuer 
}  Head of furniture workshop 
}  Invented tubular-style furniture 

} Herbert Bayer 
}  Professor of newly added typography and  

graphic design workshop 
 

Herbert Bayer, self-portrait Herbert Bayer,  design for a kiosk and display boards 

Bauhaus style (Bayer strong influence) 

}  Innovations along functional and  
constructivist lines 

}  Sans-serif fonts used almost exclusively 
}  Extreme contrasts of type size and weight 
} Bars, rules, points, squares used to  

subdivide space, unify diverse elements,  
lead viewers eye through page 

}  Elementary forms and use of black with  
one bright hue were favored 

} Dynamic composition with strong  
horizontals and verticals (some diagonals) 

Herbert Bayer,  Universal typeface design, 1925 Herbert Bayer, brochure cover for series of 14 Bauhaus books, 1929 
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Herbert Bayer, brochure cover for series of 14 Bauhaus books, 1929 

Bauhaus Final Years 

Joost Schmidt, Bauhaus magazine cover, 1928 

Bauhaus Final Years 

} Nazis 
} Dominated Dessau City Council 
}  1932 - Cancelled Bauhaus faculty contracts 

}  Bauhaus attempt to operate out of empty 
telephone factory in Berlin-Steglitz 

}  10 Aug 1933 – faculty voted to dissolve the 
Bauhaus with a notice that faculty available 
to students for consultation if needed 

Bauhaus Final Years 

}  Emigrate to America 
} Gropius and Marcel Breuer 
}  Taught architecture at Harvard University 

} Moholy-Nagy 
} Established The New Bauhaus in Chicago  

(now The Institute of Design at  
The Illinois Institute of Technology) 

}  Bauhaus 
} The New Typography 
}  (Intro to) American Modernism 

The New Typography 

}  Jan Tschichold 
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Jan Tschichold, cover for “Elementare Typographie” insert, 1925 Jan Tschichold, cover for Die Neue Typographie, 1928 Jan Tschichold, brochure for his book Die Neue Typographie, 1928 

Jan Tschichold, cinema poster for Die Hose (The Trousers), 1927 

The New Typography 

}  Jan Tschichold 
}  Belief in kinetic asymmetrical design of  

contrasting elements expressed the new  
age of the machine 

}  Flush Left headlines 
}  Uneven line length 
}  Sans-serif - new modern type 
}  WHITE SPACE, rules, bars, boxes for  

structure, balance, emphasis 
}  Objectivity of photography preferred 

The New Typography 

}  Jan Tschichold 
} Eric Gill 

Eric Gill, Gill Sans type family, 1928-30 

The New Typography 

}  Jan Tschichold 
}  Eric Gill 
} Paul Renner 

http://12darks.blogspot.com/2009/01/i-love-futura.html, 12 March 11 
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The New Typography 

}  Jan Tschichold 
}  Eric Gill 
}  Paul Renner 
} Rudolf Koch 

Rudolf Koch, Kabel Light, c. 1928 

The New Typography 

}  Jan Tschichold 
}  Eric Gill 
}  Paul Renner 
}  Rudolf Koch 
}  Stanley Morrison	


Stanley Morison, Times New Roman, 1932 

The New Typography 

}  Jan Tschichold 
}  Eric Gill 
}  Paul Renner 
}  Rudolf Koch 
}  Stanley Morrison	

}  ISOTYPE - International System of Typographic Picture Education 

Otto Neurath and others, 1930-40.  See http://gisci.files.wordpress.com/2009/02/isotype.png, 14 March 11 

Henry C. Beck, map for London Underground, 1933 http://www.nijhoflee.nl/img2/zoom/9780907259442.jpg, 14 March 11 

The New Typography 

}  Jan Tschichold 
}  Eric Gill 
}  Paul Renner 
}  Rudolf Koch 
}  Stanley Morrison 
}  ISOTYPE - International System of Typographic Picture Education 

} Piet Zwart 
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Piet Zwart, folder, 1924 Piet Zwart, spread for catalog, 1926 Piet Zwart, pages from NKF Cableworks Catalogue, 1928 

The New Typography 

}  Jan Tschichold 
}  Eric Gill 
}  Paul Renner 
}  Rudolf Koch 
}  Stanley Morrison 
}  ISOTYPE - International System of Typographic Picture Education 

}  Piet Zwart 
} H.N. Werkman 

H.N. Werkman, pages 2 and 3 from The Next Call, no. 2, January 24, 1924 H.N. Werkman, pages 4 and 5 from The Next Call, no. 2, January 24, 1924 

Herbert Matter, Swiss tourism poster, 1934 

(looking ahead to  
Postmodernism in next slide) 

Herbert Matter, Swiss tourism poster, 1934                    Paula Scher, Swatch Watch poster, 1985 

}  Bauhaus 
}  The New Typography 
}  (Intro to) American Modernism 
}  1913 
}  1930s 
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Early 20th Century*very brief with American/western focus 

}  1900-1910 
}  First flight, Einstein’s Theory of Relativity 

}  1910-1920 
}  WWI, Russian Revolution, Prohibition(US), Titanic, Spanish flu 

}  1920-30 
}  The Roaring 20s 
}  Women’s Suffrage, first silent film, Babe Ruth, Mickey Mouse 

}  1930-40 
}  The Great Depression, Nazis,  Amelia Earhart 

}  1940-50 
}  WWII,  Atomic Bomb, apartheid 

American Modernism 

}  Before 1930s, dominated by traditional illustration 

Image from http://www.michellehenry.fr/advertus.gif 

Burnett’s Vanilla from Good Housekeeping, April 1921 

American Modernism 

}  Before 1930s, dominated by traditional illustration 
} Where modernism design introduced: 
}  Book design 
}  Editorial design for fashion 
}  Business magazines for affluent audiences 
}  Promotional and corporate graphics 
}  Tschichold’s Elementare Typographie 
}  Futura and Kabel available in USA 

Image from http://www.michellehenry.fr/advertus.gif Lester Beall, posters for Rural Electrification Administration, c. 1937 

Lester Beall, poster for Rural Electrification Administration, c. 1937 Alexey Brodovich, Harper’s Bazaar, 1934 Alexey Brodovich, Harper’s Bazaar covers, 1940s   
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Alexander Liberman, Vogue cover art, 1945 e.e. cummings, from Complete Poems: 1904-1962 


